THE  VALUABLE  ART  COLLECTION 


OF  THE  LATE 

M.  C.  D.  BORDEN,  Esq. 


PART  II 

PORCELAINS  AND  OlHER  OBJECTS 

Fct. 


THE  AMERICAN  ART  GALLERIES 

NEW  YORK 


CONDITIONS  OF  SALE 


1.  The  highest  bidder  to  be  the  Buyer,  and  if  any  dispute  arises 
between  two  or  more  Bidders,  the  Lot  so  in  dispute  shall  be  immediately 
put  up  again  and  re-sold. 

2.  The  Auctioneer  reserves  the  right  to  reject  any  bid  which  is 
merely  a nominal  or  fractional  advance,  and  therefore,  in  his  judgment, 
likely  to  affect  the  Sale  injuriously. 

3.  The  Purchasers  to  give  their  names  and  addresses,  and  to  pay 
down  a cash  deposit,  or  the  whole  of  the  Purchase-money , if  required, 
in  default  of  which  the  Lot  or  Lots  so  purchased  to  be  immediately  put 
up  again  and  re-sold. 

4.  The  Lots  to  be  taken  away  at  the  Buyer's  Expense  and  Risk 
within  twenty-four  hours  from  the  conclusion  of  the  Sale,  unless  other- 
wise specified  by  the  Auctioneer  or  Managers  previous  to  or  at  the  time 
of  Sale,  and  the  remainder  of  the  Pur  chase- money  to  be  absolutely  paid, 
or  otherwise  settled  for  to  the  satisfaction  of  the  Auctioneer,  on  or 
before  delivery;  in  default  of  which  the  undersigned  will  not  hold  them- 
selves responsible  if  the  lots  be  lost,  stolen,  damaged,  or  destroyed,  but 
they  will  be  left  at  the  sole  risk  of  the  purchaser. 

5.  While  the  undersigned  will  not  hold  themselves  responsible  for 
the  correctness  of  the  description,  genuineness,  or  authenticity  of,  or 
any  fault  or  defect  in,  any  Lot,  and  make  no  Warranty  whatever,  they 
will,  upon  receiving  previous  to  date  of  Sale  trustworthy  expert  opinion 
in  writing  that  any  Painting  or  other  Work  of  Art  is  not  what  it  is  rep- 
resented to  be,  use  every  effort  on  their  part  to  furnish  proof  to  the 
contrary;  failing  in  Avhich,  the  object  or  objects  in  question  will  be  sold 
subject  to  the  declaration  of  the  aforesaid  expert,  he  being  liable  to  the 
Owner  or  Owners  thereof  for  damage  or  injury  occasioned  thereby. 

6.  To  prevent  inaccuracy  in  delivery  and  inconvenience  in  the 
settlement  of  the  Purchases,  no  Lot  can,  on  any  account,  be  removed 
during  the  Sale. 

7.  Upon  failure  to  comply  with  the  above  conditions,  the  money 
deposited  in  part  payment  shall  be  forfeited;  all  Lots  uncleared  within 
one  day  from  conclusion  of  Sale  {unless  otherwise  specified  as  above) 
shall  be  re-sold  by  public  or  2^rivate  sale,  without  further  notice,  and  the 
deficiency  (if  any)  attending  such  re-sale  shall  be  made  good,  by  the  de- 
faidter  at  this  Sale,  together  with  all  charges  attending  the  same.  This 
Condition  is  without  prejudice  to  the  right  of  the  Auctioneer  to  enforce 
the  contract  made  at  this  Sale,  xcithout  such  re-sale,  if  he  thinks  fit. 

8.  The  Undersigned  are  in  no  manner  connected  with  the  busi- 
ness of  the  cartage  or  j)ncking  and  shipping  of  purchases,  and  although 
they  xvill  afford  to  purchasers  every  facility  for  employing  careful 
carriers  and  packers,  they  will  not  hold  themselves  responsible  for  the 
acts  and  charges  of  the  parties  engaged  for  such  services. 

The  AMERICAN  ART  ASSOCIATION,  Managers. 
THOMAS  E.  KIRBY,  Auctioneer. 


THIRD  AFTERNOON’S  SALE 

MONDAY,  FKliRUAHY  17, 

AT  THE  AMERICAN  ART  GALLERIES 

hf:ginning  promptly  at  o'clock 


ANTIQUE  GREEK  AND  ROMAN  GLASS 


373 


(Principally  specimens  selected  for  Mr.  Borden  by  the  late  Henri 
de  Morgan,  antiquarian,  and  Mr.  Thomas  B.  Clarke.) 

373 — Tmkkk  Smali.  Specimexs  of  Greek  Glass 

(J)  Small  urn  of  purple  glass,  with  silver  and  gold  iridescence. 

(B)  Miniature  pilgrim  bottle,  with  silver  iridescence. 

(C)  Small  globular  bottle  of  opaejne  bine  glass  and  slight  silver 
iridescence. 


37-i — Three  Small  Specimens  of  Greek  Glass 

(A)  Slender  bottle,  with  brilliant  silver  and  gold  iridescence. 

(B)  Small  flattened  bottle,  with  two  scroll  handles. 

(C)  Small  cylindrical  bottle,  of  purple  glass,  with  lustrous  iri- 
descence. 

375 —  Three  Small  Specimens  of  Greek  Glass 

(A)  Cylindrical  bottle  of  purple  glass,  with  silver  iridescence  and 
slight  decoration. 

(B)  Globular  bottle  of  very  thin  glass  and  golden  iridescence. 

(C)  Slender  bottle,  with  lustrous  iridescence. 

376 —  Two  Small  Specimens  of  Greek  Glass 
Small  urn  and  bottle,  with  silver  iridescence. 

377 —  Two  Small  Specimens  of  Greek  Glass 

(A)  Purple  glass  bottle,  with  indented  sides  and  silver  iridescence. 

(B)  Purple  glass  flattened  bottle,  with  silver  iridescence. 

378 —  Two  Greek  Glass  Small  Urns 

One  of  opaque  blue  glass,  the  other  coated 
with  a brilliant  silver  iridescence. 

' — Greek  Glass  Small  Bottle 

Body  ornamented  with  relief  heads.  Silver  iri- 
descence. 

' Two  Small  Specimens  Greek  Glass 

(A)  Slender  bottle,  with  two  handles  and 
sjireading  foot,  coated  with  a lustrous  silver 
iridescence. 

(B)  Slender  vase,  with  raised  ornament  round 
neck  and  mouth  and  with  silver  and  gold  iri- 
descence. 

381 — Two  Greek  Glass  Small  Jars 

One  of  green  glass,  with  brilliant  iridescence ; the  other  of  opaque 
blue  glass  with  indented  hody. 


(iuKKK  (il-ASS  SmAI>J,  JaK 


883 — AxTIUL'K  Hluk  (tLASS  ('amko 


lUist  of  Bacchus.  First  centurv  A.  I). 
Mounted  in  Roman  ^old  and  with  nnniatuie 
easel. 
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884 — 'JAvo  Small  Specimens  of  Gkeek  Glass 

(A)  Beaker-shape  vase  with  two  handles  of 
brown  glass ; silver  iridescence. 

(/i)  Slender  vase,  with  swan-like  handles  and 
jieacock  iridescence. 


885 — Greek  Small  Gi.ass  Gkn 

AVith  two  handles  and  indented  body.  Brilliant  silver  and  golden 
iridescence. 


886-  -'Two  Smali,  Specimens  of  Greek  (ti.ass 


(A)  Slender  vase  of  green  glass,  with  brilliant  })eacock  irides- 
cence. 

(H)  Lily-sha})e  vase,  with  base  and  thread  ornaments  and  green 
and  gold  iridescence. 

887 —  "^Two  Smai-l  Greek  Gi.ass  Vases 

One  with  brilliant  silver  iridescence,  the  other  of  purjile  glass. 

888 —  d'wo  Smali.  Specimens  of  Greek  Glass 

(.4)  Oviform  bottle,  incrusted  with  a silver  and  peacock  iri- 
descence of  lustrous  quality. 

(/i)  Cylindrical  vase,  with  sfireading  body  coated  with  a brilliant 
iridescence. 

889  Two  Specimens  of  Greek  Gi.ass 

(A)  Small  ewer,  with  relief  thread-like  oniament  round  mouth 
and  indented  body.  Golden  and  silver  iridescence. 

(/i)  Small  jar.  Silver  and  golden  iridescence. 


390 —  Two  Specimens  or  Greek  Glass 

(A)  Small  bottle  of  blue  glass,  incrusted  with  an  iridescence  of 
brilliant  quality. 

(B)  Small  pitcher-vase,  with  relief  thread  rings  and  lustrous 
silver  iridescence. 

391 —  Small  Blue  Greek  Glass  Bottle 

Decorated  with  relief  panels  of  vases,  festoons  and  other  orna- 
ments. From  Tripoli  of  Syria,  Fourth  century,  B.C. 

Illustrated. 

392 —  Two  Small  Specimens  of  Greek  Glass 

(A)  Small  pitcher-vase,  with  thread  ornament  round  mouth. 
Golden  and  silver  iridescence  of  lustrous  quality. 

(B)  Slender  bottle,  with  brilliant  iridescence. 

393 —  Small  Greek  Glass  Vase 

The  body  ornamented  with  two  relief  heads.  Brilliant  silver 
iridescence. 

Illustrated. 

394 —  Small  Greek  Glass  Vase 

With  two  handles  and  indented  body.  Incrusted  with  a silver 
and  green  iridescence  of  brilliant  quality. 

395 —  Greek  Glass  Ewer 

Blue  glass  with  decorated  band  and  fine  silver  iridescence. 

Illustrated. 

396 —  Greek  Glass  Globular  Vase 

With  broad  mouth.  Silver  and  green  iridescence. 

397 —  Small  Dark-Blue  Glass  Bottle 

Decorated  with  a band  of  zigzag  scrolls  applied  in  pale-blue  and 
buff  color.  Has  wire  stand. 
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4.51 
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Greek  and  Homax  Gi.ass 


409 


448 


I 


f 


f 


l«4 
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39H SmALI.  (iUKEK  AmI'IIOUA 

With  two  handles;  dark-hhie  ^lass,  decorated  with  lines  and  zif'- 
zaf>i  in  yellow  and  ^reen  j)aste.  kourth  centni  v fioin 

Atliens.  Has  wire  stand. 

Jleujht,  3 inchen. 


399 — Gkekk  Pukple  Glass  Pottle 
Ribbed  laxly  and  golden  luster. 

Illustrated. 


tleh/ht.  -t'/;.  inches. 


-too — Greek  Glass  Globular  Jar 

\\dth  broad  fiance.  Golden  and  silver  iridescence  of  fine  quality. 

Height,  2y^  inches;  diameter,  2%  inches. 


■lOl — JiROwx  Glass  Amphora 

With  two  scroll  handles.  Opaque,  thin  quality. 

Height,  5 inches. 


dOJ2-  Greek  Gi.ass  Small  \"ase 

With  fluted  body  and  spreading  neck.  Silver  Iridescence. 

Height,  1-%  inches. 


403 — Greek  (jlass  Small  Vase 

Slender  shape,  with  scroll  handles  and  broad  mouth.  laistrous 
green  and  silver  iridescence. 

Height.  4 inches. 


404 —  Greek  (ti.ass  Gi.obular  Jar 

Yellow  glass,  with  ])eacock  iridescence. 

Height,  2%  inches;  diameter.  2^^  inches. 

405 —  (treek  Glass  Vxguextarium 

With  relief  ornaments  and  silverv  iridescimce. 

Hfight.  4 inches. 


406 —  Greek  Glass  Small  Urn 

With  seven  handles  and  relief  ornaments.  Lustrous  iridescence. 

Height,  31/2  inches. 

407 —  Greek  Glass  Urn 

Golden,  silver  and  green  iridescence. 

Height,  inches. 


408 — Greek  Glass  Globular  Jar 

With  two  handles.  Purple  opalescent  glass ; brilliant  iridescent 
incrustation. 

Height,  2^4  inches. 


409 — Greek  Glass  Bottle 

Globular  body,  with  slender  neck.  Peacock  iridescence  of  lustrous 
quality. 

Height,  414  inches. 


410 — Greek  Glass  Vase 

Dark  blue,  with  a zigzag  band  and  rings  in  yellow  and  pale  blue. 

Height,  3 inches. 


411 — Greek  Glass  Ewer 

With  indented  body  and  thread  ornaments.  Silver  and  golden 
iridescence. 

Height,  4 inches. 


412 — Greek  Glass  Bottle-shape  Vase 

With  screen  handles  and  bands.  Coated  with  a brilliant  silver 

O 

iridescence. 

Height,  4%  inches. 


413 — Greek  Glass  Unguentarium 

With  thread  ornaments  and  silver  iridescence.  Has  wire  stand. 

Height,  5 inches. 
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393 


436 


445 


466 
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Gukkk  and  Roman  (ti.ass 


h : 


I 


414 — Greek  Gt,ass  JioTTi.E 

Witli  two  nidi  men  tarv  bliie-^'lass  handles,  (’oated  with  a silvery 
iridescence. 

tieifiht,  3%  inches;  diameter,  inches. 


415 — Greek  Perpi.e  Glass  Jar 

Glohular  shape,  with  green  and  silver  iridescence. 

Ueiyht,  2'/,  inches;  diameter,  2%  inches. 


416* — Greek  Glass  Hottle 

Pale  purple,  with  indented  body  and  incrustation  of  hidlliant 
quality. 

Height,  3 inches;  diameter,  inches. 

417 — Greek  Glass  A'ase 

Opaque  green,  with  relief  ornaments  round  neck. 

Height,  inches. 


418 —  Greek  Gi.ass  Ungtextarium 

Pale  green,  with  thread  ornaments  and  silver  iridescence. 

Heigtit,  (iy^  inches. 

419 —  Greek  Gi.ass  Gt.ohular  Jar 

With  two  rudimentary  handles  and  broad  mouth.  Golden  and 
silver  iridescence. 

Height,  3'/,  inches:  diameter.  3 inches. 


420 —  Greek  Gt.ass  Vase 

Glohular  shape,  with  flaring  neck  of  pale  ])ur})lc  glass,  with  re- 
lief ornaments  and  brilliant  peacock  iridescence. 

JI eight,  3'4  inches;  diameter,  2%  inches. 

421 —  Greek  Gj.ass  Jar 

Glohular,  with  indented  sides  of  very  thin  glass  and  brilliant 
iridescence. 

Height,  2%  inches;  diameter,  3 inches. 


422 — Greek  Gi-ass  Gi.ohulak  Jar 

Purple,  with  golden  and  silver  iridescence.  Flange  round  neck. 

Height.  3 inches;  diameter,  incites. 


^^2 — Greek  Glass  Amphora 

With  two  handles,  and  raised  rings  round  neck.  Iridescent  in- 
crustation. 

Height,  4l^  inches. 


424; — Greek  Glass  Vase 

Globular,  with  broad  mouth.  Golden  and  silver  iridescence. 

Height,  Sy^  inches. 


425 — Greek  Glass  Oviform  Jar 

With  two  rudimentary  handles.  Pale  purple,  with  a coating  of 
brilliant  iridescence. 

Height,  3%  inches;  diameter,  3 inches. 


426 — Greek  Glass  Bottle 

Oviform,  with  slender  tubular  neck.  Opaque  green,  with  an  in- 
crustation of  green  and  golden  iridescence. 

Height,  5y^  inches. 


427 — Alabastron 

Rings  and  zigzag  ornaments  in  white  and  yellow  paste  on  deep 
blue  ground.  Greek  glass  from  Alexandria,  Fourth  century 

B.C. 

Height,  Sy^  inches. 


428 — Greek  Glass  Bowl 

Semi-globular  shape.  Of  pale  green  glass,  with  a silvery  in- 
crustation. 

Diameter,  2%  inches. 


429 — Greek  Glass  Bottle-Shape  Vase 
Thin,  with  silvery  iridescence. 


Height,  5 inches. 


430 — Greek  Glass  Globular  Vase 

With  relief  spiral  decoration  and  brilliant  iridescence. 

Height,  3l^  inches;  diameter,  3 inches. 


4S1 — Gukkk  Gi.ass  \ ask 

Globular  shape,  with  broad  mouth.  Indented  body.  Lustrous 
greeti  and  silver  iridescence. 

Height,  3 inches;  diameter,  2%  inches. 


— Alabastuon 

Decoration  of  zip;za^  in  gray  and  yellow  paste  on  a deep  blue 
ground.  Greek  glass  from  Alexandria,  Fourth  century  ILC. 

Height,  5%  inches. 


4-S3 — Greek  Glass  Bottle 

Opaque  blue,  with  interesting  iridescent  incrustation. 

Height,  5 inches. 


434 — Greek  Glass  Urx 

Globular  shape,  with  broad  flange  round  neck.  Fine  green  and 
silver  iridescence. 

Height,  2%  inches;  diameter,  3^4  inches. 


435 — Two  Greek  Gi.ass  Bottles 

One,  low  form  with  tall  slender  neck  and  fine  blue  and  silver  iri- 
descence; the  other  with  globular  body  and  lustrous  iridescence. 

Respective  heights,  5 and  6 inches. 


436 — Greek  Glass  C’up 

Incrusted  with  a brilliant  silver  and  golden  iridescence. 

Height,  3V2  inches;  diameter,  3 inches. 

Illustrated. 

43T — Greek  Glass  Bottle-Shape  ^ ase 

Globular  body  with  tall  tubular  neck,  which  is  ornamented  with 
a band  of  thread  lines.  Silvery  iridescence. 

Height,  5 inches. 

438 — Two  Greek  Glass  ^ ases 

One  bottle  shape,  with  brilliant  golden  iridescence;  the  other, 
thin,  with  silver  Iridescence. 


Re.tpertire  height.^,  and  4>/2  inches. 


^»‘39 — Greek  Glass  Globular  Jar 

Opaque  pui^ple,  with  a decoration  of  peacock  feathers,  and  a bril- 
liant golden  iridescence.  From  Egypt  and  of  the  Fourth  century 

B.C. 

Height,  31/2  inches;  diameter,  3 inches. 

440 —  Double  Unguentarium 

Of  purple  glass,  with  relief  ornaments  and  silver  iridescence.  Has 
wire  stand. 

Height,  5^/4  inches. 

441 —  Greek  Glass  Urn 

With  two  side  handles.  Incrusted  with  a silver  iridescence  of  fine 
quality. 

Height,  4^/4  inches;  diameter,  4 inches. 


442 — Greek  Glass  Bottle 

Opaque  blue,  with  spiral  pattern  in  low  relief  round  bod}'  and  a 
band  of  thread  lines  round  the  neck. 


Illustrated. 


Height,  51/2  inches. 


443 — Greek  Ampulla 

Yellow  glass,  with  metallic  incimstation. 


Height,  4%  inches. 


444 — Greek  Glass  Urn 

Globular-shape  handles  and  thread  lines  in  relief  in  blue-silver 
iridescence. 

Height,  31/2  inches;  diameter,  31/2  inches. 


445 


— Greek  Glass  Oviform  Bottle 

The  body  covered  with  bosses,  incrusted  with  a silver  iridescence. 


Illustrated. 


Height,  5%  inches. 


446 — Greek  Glass  Urn 

Globular  shape,  with  broad  flange  of  deep  pui*ple  opaque  glass. 

Height,  3%  inches;  diameter,  3%  inches. 


-139 


399 


489 


133 


KiS 


470 


4()7 


Gkkkk  and  Homax  Glass 


I 


447 — Gukek  lii  .UE  Glass  Bowl 


W ith  ril)be(l  relief  ornaments,  and  thread 

lines  in  white,  lias  wire  stand. 

Height,  1%  inches;  diameter,  S'/,  inches. 

448 — Greek  Puupi.E-fii.Ass  Amphora-Shape 
^ ASE 

W ith  two  opalescent  riidimentarv  handles 
and  silver  iridescence. 


447 


Height,  6 inches. 


Illustrated. 


449 — Greek  Glass  Alarastrox 

bands  in  white  on  a dark  blue  ground.  Has  wire  stand. 

Height,  5'/^  inches. 


450 — Greek  Yellow  Glass  Urn 

With  blue-glass  handles,  foot  and  band. 

Height,  3'/j  inches;  diameter,  3'/^  inches. 


451 — Sapphire-Bi.up:  Urn 

It  is  Roman  of  the  First  century  A.l).,  and  was  found  at  ^’illa- 
franca  de  los  Barros,  Fstremadura,  in  Sj)ain. 

Height,  4 inches;  diameter,  3'4  inches. 

Illustrated. 


452 — Greek  Glass  Bottle 

Incrusted  with  a silver,  green  and  golden  iridescence  of  brilliant 
quality. 

Height,  5'^  inches. 


458 — Greek  Glass  PAver 

Pale  green,  with  silver  iridescence. 

Illustrated. 


Height,  4%  inches. 


454 — Greek  Gt.ass  Bottle 

Globular  body,  with  tall  tubular  neck,  Incrusted  with  a silver  and 
green  iridescence. 


Height,  5 inches. 


■155 — Greek  Blue  Glass  Bottle 

Incised  and  incrusted  with  a brilliant  golden,  silver  and  green 
iridescence. 

Height,  5 inches. 


456 — Greek  Glass  Bottle 


Of  very  thin  substance.  Incrusted  with 
lustrous  iridescence. 


Illustrated. 


a green  and  silver 
Height,  5^4  inches. 


457 — Greek  Yellow  Glass  Urn 

Globular  shape,  with  spreading  mouth  and  relief  thread-like 
ornamentation. 

Height,  Sy^  inches;  diameter,  31/2  inches. 


458 — Greek  Glass  Vase 

Globular  body,  with  relief  spiral  ornamentation  and  flaring  neck. 
Silver  iridescence. 

Height,  inches;  diameter,  31/2  inches. 


459 — Greek  Glass  Urn 


With  indented  body  and  two  rudimentary 
with  a flne  silver  iridescence. 

Illustrated. 


handles.  Incrusted 
Height,  4 inches. 


460 —  Greek  Glass  Bottle 

Globular  body,  with  tall  slender  tubular 
neck.  Coated  with  a brilliant  silver 
and  green  iridescence. 

Height,  51/2  inches. 

461 —  -Greek  Purple  Glass  Urn 

Globular  body,  with  spiral  ridges  and 
broad  mouth.  Silver  and  mottled-brown 
incrustation. 


Height,  41/2  inches;  diameter,  inches. 


461 


— Grkek  Glass  V’ask 

Globular  body,  vvitb  tnnnpet-shapc*  neck.  Of  very  tbin  ^biss,  in- 
crusted  with  a brilliant  })eacock  iridescence. 

Jl^i(/ht.  inchen. 


Illustrated. 


4f)8 — Greek  (jlass  Hottle-shape  \ ase 


C’oated  with  silver  iridescence. 


Height,  .5 '/a  inches. 


4()4-  (rREEK  (jLASS  T^RX 

With  two  handles  and  relief  ornaments.  Incrusted  with  a fine 
silver  iridescence. 

Height,  -I  inrhe.'i;  dianieter.  inrhe,'i. 

4f)5 — Dark-Hi.i  e Glass  Alarastron 

Oniainented  with  a decoration  to  represent  peacock  feathers, 
executed  in  ft’ray,  huff*  and  white  paste.  Greek  ^lass,  from 
Smyrna,  Fourth  century  B.('. 

Height,  (iy^  inches. 


4hh‘ 


(ikeek  Vet.i.ow  Glass  Rotti.e 


Globular  body,  with  indentations  and  tall  slender  neck.  Silver, 
^reen  and  golden  iridescence. 

Height,  ()’■;,  inches. 


Illustrated. 


467 — Greek  Glass  Botti.e 

With  handle.  Silver  and  green  Iridescence. 

Height,  inches;  dintneter.  3 inches. 

Illustrated . 


468 — Greek  Glass  T’rx 

Pale  green,  with  two  rudimentary  handles  and  relief  decoration 
to  represent  basket  work. 

Height,  t|4  inches;  dinmet cr,  i inches. 

Illustrated. 


469 — Greek  Purple  Glass  Bottle 

Globular  body,  with  tall  slender  tubular  neck, 
peacock  iridescence  of  brilliant  quality. 

Illustrated. 


Incrusted  with  a 
Height,  5%  inches. 


470 — Greek  Glass  Urn 

Pale  green,  with  relief  ornamentation  round  the  neck.  Incrusted 
with  a fine  silver  and  green  iridescence. 

Height,  3%  inches;  diameter,  3l^  inches. 
Illustrated. 


471 — Greek  Glass  Broad  Bottle 

Very  thin  and  of  brilliant  iridescence. 

Illustrated. 


Height,  inches. 


472 — Greek  Glass  Urn 

Pale  yellow,  with  two  green  handles.  Silver  iridescence. 

Height,  414  inches;  diameter,  4 inches. 


473 — Quadruple  Unguentarium 

With  blue  glass  handles  and  thread  ornamentation.  Has  wire 
stand. 

Height,  71/2  inches. 


Illustrated. 


474 —  Greek  Glass  Bottle-Shape  Vase 

With  spiral  pattern  in  relief.  Green  and  silver  iridescence. 

Height,  6^2  inches. 

475 —  Greek  Yellow  Glass  Urn 

With  indented  body  and  two  rudimentary  handles. 

Height,  4^/4  inches;  diameter,  4 inches. 

476 —  Greek  Glass  Bowl 

Of  very  thin  body.  With  indented  surface  and  silver  incrusta- 
tion of  brilliant  quality. 


Height,  2%  inches;  diameter,  4 inches. 
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W'itli  riuttened  circular  bwiy  and  tall  sleiider 
neck.  Incru.stcd  with  a lustrous  iridescence. 

Height,  51/2  inches. 


4-78 — Greek  Glass  Bottle 

Flattened  ovoid  body,  with  tall  tubular  neck, 
(’oated  with  a fine  peacock  iridescence. 

Height,  7 inches. 


4-79 ( ^ U A D R U P E U N G U E N T A R I U M 

With  high  top  handle  and  elaborate  glass 
thread  ornamentation.  Has  wire  stand. 


Height,  9^2  inches. 


Illustrated. 


4-8() — Greek  Purple  (ilass  IJottle 

Tliin.  Globular  body  with  indentations,  and  tubular  neck 
which  has  been  capped  with  silver.  Incrusted  with  a fine  golden 
and  silver  incrustation. 

Height,  5^^  inches;  diameter,  3'/,  inches. 

Illustrated. 


481 — Greek  Glass  Bottle 

With  tall  slender  neck,  which  is  surmounted  In’  a broad  flange. 
Incrusted  with  a brilliant  iridescence. 

Height,  9>4  inches. 


482 — Greek  Glass  Urn 

With  three  handles.  Pale  green,  with  slight  incrustation. 

Height,  4^4  inches. 


4813 — Greek  Glass  Bottle 

Semi-globular  body,  with  tall  slender  tubular  neck,  ('oated  with 
a silver  and  golden  iridescence  of  brilliant  qualitv. 

Height,  81/2  inches. 


484 — Large  Lapis-Blue  Glass  Urn 


Globular  shape,  with  relief  ornaments.  Found  in  France,  and  is 
of  Roman  make  of  the  First  century  A.D. 
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Height,  5'/y  inches;  diameter,  41/0  inches. 

485 — Greek  Glass  Globular  Bottle 

Very  thin  and  of  brilliant  iridescence. 

Height,  T'/y  inches;  diameter,  41/0  inches. 

486* — Greek  Glass  Amphora 

Of  graceful  shape,  with  two  blue  glass 
handles.  The  body  fluted  and  decorated 
with  a spiral  design  in  low  relief  and  coated 
with  slight  incrustation.  It  is  capped  with 
silver  and  has  a silver  tripod  stand. 

Height,  814  inches. 


487 — Greek  Glass  Bottle 

Cone-shape  body,  with  tall  slender  tubular  neck.  Incrusted  with 
a green,  silver  and  golden  iridescence. 

Height,  8 inches. 


488 — Greek  Glass  Amphora 

Graceful  shape,  with  two  handles  on  neck.  Incrusted  with  a 
silver,  green  and  gold  iridescence.  Has  silver  stand. 

Height,  8I/3  inches. 


489 — Greek  Glass  Cylindrical  Bottle 

Thin,  and  incrusted  with  a brilliant  iridescence. 

Illustrated. 


Height,  8 inches. 


490 — Greek  Glass  Bottle-shape  Vase 

Oviform,  witli  trumpet-shape  neck.  Incrusted  with  -a  silver  and 
green  iridescence  of  lustrous  quality. 


Height,  9 inches. 


Laugh  I’ux 

Llaborately  decorated  with  blue  ^lass 
liaiidles  and  tliread  ornaments.  It  is  a 
typical  exainjjle  of  the  best  work  of  the 
o-lass-makin^  Plimnlcia.  Has  wire  stand. 
Height,  5%  inches;  diameter,  5 ‘4  iaches. 

Illustrated. 

Gukek  Gi.ass  \ ask 

Globular,  witli  tall  spreading  neck;  thin 
body  and  incrusted  with  a brilliant  sih’er 
iridescence. 

Height,  7 inches;  diameter,  5 inches. 

•IDS — Very  Large  Urn 

Globular  shape,  with  broad  mouth.  Moonlight-color  iridescence. 
Grjeco-Homan,  Second  century  B.('.  Has  a modern  solid  siher 
stand  made  on  Greek  pattern. 

Height,  inches;  diameter,  d%  inches. 

494 — Greek  Glass  I^arge  Botti.e 

Oviform  body,  with  tall  spreading  neck  of  very  thin  substance, 
and  is  incrusted  with  a brilliant  iridescence. 


Height,  9 inches. 


GREEK  TERRA-COTTAS 


{Procured  by  Mr.  Borden  from  the  late  Henri  de  Morgan,  an- 
tiquarian, whose  manuscript  descriptions  have  been  followed  in  this 
Catalogue.) 
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495 — Thetis  and  Peleus 

Third  century  B.C.  At  the  foot  of  a rock,  the  surface  of  which  is 
covered  with  plants,  a warrior  is  defending  himself  against  the 
attack  of  a female  panther  which  has  surprised  him.  Back  of  the 
’ warrior  a young  girl  is  seated  on  the  ground.  She  does  not  seem 
to  be  very  much  frightened  by  the  attack.  Her  left  hand  is 
raised  more  to  restrain  the  warrior  than  to  solicit  his  protection, 
or  as  an  evidence  of  fright.  What  is  the  subject.^  Greek  myth- 
ology  offers  no  clue,  but  we  know  that  the  architecture  of  a 
certain  date  used  to  give  to  the  people  of  a preceding  time  their 
own  customs.  In  all  likelihood  the  group  is  Thetis  and  Peleus. 
As  Thetis  the  Nereid  was  doomed  to  marry  a mortal,  she  called 
the  wild  beast  to  her  rescue. 
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49() A I'llKODlTK  AND  1M{()S 


f'z.r 


'ri‘rr;i-cott}i  ^toui)  found  near  Siiiyriia.  (Asia  Minor.)  Nan 
licninoj)  collection.  Standing’  by  n stone  coliiinn  over  which  lianas 
a piece  of  drapery,  the  o()ddess  is  slightly  bent  forward  watching 
with  deep  attention  a yoim^’  1m*os  who  is  extracting  a thorn 
from  her  foot.  d'he  voun^’  ^od  is  kneeling,  his  little  win^s 
spreading’  upward,  d'he  expression  of  his  face  is  very  tendei’. 
d'he  o()dde.ss  wears  a head-dress,  a hainl  and  wreath  of  leaves.  In 
her  ri^ht  hand  she  holds  an  apple  and  in  her  left  her  himation. 
d'he  modeling’  of  the  ^roup  is  most  delicate  and  fidl  of  life. 
On  the  bodies  are  traces  of  the  original  flesh  color.  'I  he  I'ock 
was  ^Tav,  the  himation  pink  and  the  hair  auburn.  Period, 
h'ourth  century  H.(’. 

Ulustratcd. 


■fDT d'u  ALIA 

^ 'I'erra-cotta  figurine  from  (’yme,  Asia  Minoi'.  ('ompare  with 
Lecuyer  Plate,  (’.  ^X.  'Phe  figure  is  standing'.  Her  left  arm  is 
resting-  on  the  top  of  a scpiare  column  from  which  draperies  hann-. 

Her  ri^ht  hand  holds  a tragic  mask.  Her  head 
is  hare  and  her  hair  is  auburn,  d'he  draj)ery  is 
white  and  pink.  The  style  is  very  simple*  and 
noble.  Period,  I'\)urth  century  P.C. 

d’uK  'Paxagkiax  at  ruK  PorxTAix 
I''ourth  century  H.('.  She  staruls  in  a modest 
and  graceful  attitude,  her  left  hand  resting  on 
the  top  of  a fountain  from  which  water  is  run- 
ning. With  her  right  haiul  she  pulls  in  front 
of  her  breast  the  folds  of  her  loose  draf)ery ; her 
auburn  hair  is  tied  by  a gilt  diadem.  d'his 
figurine,  which  preserves  much  of  its  original 
color,  is  a charming  examjde  of  Greek  art. 

-h’KMAi.K  h’K;riuxK 

k'rom  Tanagra  ((irecce).  'Phe  figure  is  stand- 
ing, head  turned  to  the  right,  and  covered  hv 
the  folds  of  a large  white  himation  with  a broad 
black  border.  'Phe  kiton  or  robe  is  pink.  'Pbe 
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whole  of  the  body  is  enveloped  in  draperies  with  the  exception  of 
the  neck,  even  the  hands  being  covered  by  the  himation,  a com- 
mon occurrence  to  be  observed  in  the  Tanagra  figurines.  The 
hat  is  conical  in  shape.  The  hair  is  auburn.  This  is  the  every- 
day walking  costume  familiar  to  the  Greeks.  Period,  Fourth 
century  B.C. 

Illustrated. 


500 — Seated  Female  Figure  and  Cupid 


From  Greece,  Fourth  century  B.C.  On  a bench  a female  figure 
is  seated  in  a graceful  attitude.  Her  body  is  finely  modeled  and 
the  drapery  very  simple  and  noble. 


501 — Sappho 


Asia  Minor,  Third  century  B.C.  Standing  on  a rock  and  holding 
her  lyre,  the  heroine  is  represented  at  the  moment  that  she  is 
going  to  end  the  misfortune  of  her  life.  The  style  is  dramatic 
and  the  disposition  of  the  draperies  suggests  the  school  of  Per- 
gamos.  Probably  inspired  by  a large  fresco. 

Illustrated. 


502 — Ancotyle 


Fourth  century  B.C.  This  terra-cotta  group  represents  a favor- 
ite game  of  the  Greek  in  which  the  victor  had  to  be  carried  by  the 
vanquished.  The  draperies  are  finely  treated,  and  the  pose  is 
very  graceful.  This  same  subject  exists  in  various  collections, 
as  it  was  one  very  popular  among  the  Greeks. 


^,,.-,.503 — Egyptian  Funerary  Statuette 


This  small  fia-ure  is  remarkable  for  the  brilliancy  of  its  blue 
enamel  of  the  turquoise  tone  so  much  in  favor  among  the  Egyp- 
tians. It  is  covered  with  hieroglyphic  inscriptions : A dedication 
of  the  dead  to  Osiris.  From  the  vicinity  of  Thebes. 


.504 — Bacchante 


17 1. 


Silver  gilt.  The  figure  is  represented  seated,  holding  a cornu- 
copia. Beside  her  is  a panther. 
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505 — Meeting  at  the  Tomb 

From  Greece  proper.  A masterpiece  of  Greek  art.  Fourth 
century  B.C.  In  the  center  is  a sepulcher  monument  capped  by 
the  sacred  symbol,  the  palmetto.  To  the  right  is  a warrior, 
his  left  hand  on  his  shield,  the  other  on  the  neck  of  his  horse. 
At  the  left  of  the  stele  is  a woman,  her  knee  on  the  ground, 
her  left  hand  on  an  um,  her  right  placed  on  the  monument. 
The  group  is  intact.  There  are  triangular  openings  at  the 
back,  which  are  noticeable  in  the  Greek  or  Tanagra,  and  never 
in  the  Asia  Minor  groups. 

The  late  Barnett  Phillips  in  writing  on  this  group  in  Janu- 
ary, 1891,  said:  “There  is  no  question  that  this  must  have 
been  a copy  of  some  past  masterpiece,  or  that  some  former  work 
famous  throughout  Greece  suggested  it.” 


^'LO^ 


506 — A Soldier  in  Full  Armor 

Third  century  B.C.  Standing  by  his  horse,  one  hand  resting 
on  his  sword  and  the  other  on  the  neck  of  the  horse.  His  breast- 
plate is  elaborately  modeled.  It  is  a work  of  dignitv  and  speciallv 
interesting  on  account  of  the  costume. 
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— The  Bacchic  Danck 

1 erra-cotta  group.  batyr,  Bacchante  and  Eros.  A young 
Satyr  is  standing  to  the  right  covered  with  a panther’s  skin, 
liis  left  hand  raised  up  and  his  riglit  thrown  over  the  back  of  a 
Baccliante  wlio  holds  him  in  a similar  way  witli  her  left  arm. 
In  her  right  is  a tambourine  resting  over  the  head  of  a young 
Cupid  who  carries  a torch.  Tlie  Bacchante  wears  a long  robe 
wliich  makes  graceful  and  delicate  folds.  Both  she  and  the  Satyr 
are  crowned  with  ivy.  F rom  Asia  Minor;  period,  Fourth  cen- 
tury B.C.  This  group  has  many  traces  of  the  original  colors, 
pink,  white,  gray,  etc.  It  rests  on  a square  high  base. 
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— The  Mourner  at  the  Grave 

From  Greece.  By  a square  altar  a female  figure  is  leaning  in  a 
mournful  attitude,  her  head  bent  forward  on  her  right  hand. 
She  holds  a lotus  leaf  fan  of  the  Tanagra  t^^pe  decorated  with 
a red  palmetto.  On  the  left  of  the  altar  is  standing  Eros,  also 
an  amphora  brought  as  an  offering  to  the  dead.  The  drapery 
of  the  figure  is  most  delicate.  The  face  wears  a deep  expres- 
sion of  sorrow.  Period,  Fourth  century  B.C. 


• 509 — Chryseis,  Chryses  and  Agamemnon 


l/'L^ 
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Terra-cotta  group  from  Greece,  Fourth  century  B.C.  A young 
girl  is  kneeling  in  front  of  an  old  man  whom  she  is  embracing  in 
a fit  of  desperation.  Behind  her  is  a hoplite  standing,  leaning 
liis  right  hand  on  the  prow  of  a boat.  This  represents  undoubt- 
edly the  “Parting  of  Chryseis.”  The  old  man  is  Chryses,  priest 
of  Apollo,  and  father  of  the  girl,  the  same  one  who  plays  such 
an  important  part  in  the  first  verses  of  the  Iliad.  C’hryseis  is 
draped  in  a double  sleeveless  kiton  and  a himation  which  onl}^ 
cover  the  lower  part  of  her  body.  Her  head  is  bent  backward 
with  her  hair  flowing.  It  is  the  finest  figure  in  tliis  group;  the 
grief  of  the  child  who  is  going  to  part  from  her  father  is  depicted 
with  a warmth  and  feeling  most  effective.  The  old  priest  has  a 
white  beard,  he  is  draped  with  a talaise  kiton,  and  wears  a cap. 
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All  his  costume  is  white,  the  sacerdotal  color.  Leaning  over  his 
(laughter,  and  ])ressin^  her  to  his  lieart,  ('hryses  turns  himself 
toward  the  captor,  the  mercy  of  whom  he  is  imploring'.  '^I’his  last 
one  is  a man  in  the  full  (levelo})ment  brought  by  a^e.  He  has  a 
reddish  heai’d,  his  crested  helmet  is  of  ('orinthian  style.  Under 
his  breast-plate  is  a double  row  of  j)endants,  and  there  appears 
a short  kiton.  Leaning  on  the  prow  of  his  boat  he  ]:)roudly  faces 
the  priest,  his  left  arm  raised  as  if  he  were  sj)eaking.  'i'here  is 
a dolphin  near  the  boat.  This  description  is  by  Prof.  W.  ]*'roch- 
ner  in  the  Greau  Catalogue,  No.  1375.  Reproduced  in  the  “7V’rrr.f 
Ciiifes  Greau Plate  119. 

Thk  Markkt  Place 

Terra-cotta  group  from  Greece.  Fourth  century  B.C.  On  the 
left  of  the  picture  is  a draped  female  figure  coming  to  the  mar- 
ket, bringing  with  her  a child.  In  the  center  is  the  merchant,  an 
old  woman  seated,  who  is  waiting  for  the  customer  to  make  the 
purchase,  while  a couple  of  youths  are  engaged  in  a conversa- 
tion. 'I'his  is  a charming  tableau  de  genre,  full  of  life  and  spirit. 

The  late  Clarence  Cook  jniblished  in  the  “Studio'”  a verv 
interesting  notice  of  this  group,  which  has  been  described  also 
by  Cartault  and  other  writers. 


511 — Hercules  and  Omphale 


Terra-cotta  group  from  Asia  Minor,  Third  century  B.C.  On  the 
left  of  the  group  Omphale  is  seated  on  a rock,  draped  in  a long 
kiton ; on  the  right,  Hercules  is  standing.  In  his  right  hand  he 
is  holding  an  apple.  The  modeling  of  his  body  is  very  powerful 
and  in  strong  contrast  with  the  graceful  attitude  and  treatment 
of  Omphale’s  drapery,  making  as  a whole  a charming  composi- 
tion. 


.^512 — Lekythos 

y '3  From  Athens.  Fourth  century  B.C.  A scene  of  funerary  offer- 
ings is  represented  in  red  on  white  ground.  This  style  in 
ceramics  is  typical  of  Athens. 

— ^513 — Amphora 

From  Nola.  Fourth  century  B.C.  This  is  an  example  of  the  best 
Greek  ceramic  art.  Red  decoration  on  black  ground.,  A female 
figure,  standing,  is  pouring  some  wine  for  a warrior  who  is  also 
standing. 


ANTIQUE  JEWELRY  FROM  SYRIA 

{Procured  for  Mr.  Borden  hy  the  late  Henri  de  Morgan,  antiqua- 
rian, and  described  from  manuscript  furnished  by  the  latter.^ 

514 —  Large  Phoenician  Gold  Ear-ring 

Repousse  angel  and  filigree  work.  Set  with  large  garnet.  Fifth 
century  B.C. 

515 —  Gold  Circular  Rosette-Shape  Pendant 
Decorated  with  garnets. 

516 —  Small  Gold  Pendant 
Decorated  with  filigree  work. 


n 


/ 517 — Pair  of  Gold  Long  Ear-rings 

With  chains,  and  set  with  garnets. 

" 'V,  . 

518 — Pair  Small  Ear-rings 

I r'  Decorated  with  rams’  heads  and  various  gems,  lapis-lazuli,  jade 
• / ; 


and  agate.  (All  these  specimens  come  from  Syria.) 


cen- 


ol9 — Egyptian  Gold  Bracelkt 

Decorated  with  two  snakes’  heads.  Ptolemaic  times,  Third 

‘’"’y 

520 — Egyptian  Gold  Bracelet 


Decorated  wdth  two  cylindrical  tops  and  made  in  the  shape  of  a 
twisted  wire.  Ptolemaic  times,  Tliird  century  B.C. 

521 —  Greek  Gold  C'lasp 

With  filig  ree  and  enamel  finials  and  ornamentation;  from  Athens, 
, ^ Eourth  century  B.C. 

522 —  Greek  Gold  Clasp 

With  filigree  tassel  ornament;  from  Cyprus,  Eourth  century 

/ (J  B.C. 

Aut 

523 —  Pair  of  Greek  Ear-rings 

r"'  Eiligree  work,  from  C'ampania ; Eourth  century  B.C. 


521; — Gold  Necklace  with  Circular  ('lasp 

Homan  work,  from  Italy,  about  time  of  Christian  era. 


SOLID  GOLD  JEWELRY 
FROM  GRyECO-PHCENIGlAN  TOMBS 

Belonging  to  the  Best  Period  of  Greek  Art  (400-500  B.  C.).  Found 

near  Tortose,  Syria,  in  1894. 


526 — Necklace,  or  “Torque” 

^ Made  of  two  massive  gold  wires  twisted  in  the  shape  of  a coil. 

(JlL/  Each  end  is  decorated  witli  a lion’s  head,  chased  in  solid  gold. 

Around  the  neck  of  each  lion  is  elaborate  filigree  work.  The 
object  is  of  the  highest  artistic  merit. 

Weight,  15:?  grammes. 


527 — Pair  of  Massive  Gold  Bracei.ets 

Made  in  the  shape  of  two  twisted  snakes.  Tlie  work  is  most 
artistic  and  executed  in  solid  gold. 

of  the  pair,  3<)5  grammes. 
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Gold  ]\Iei)Ai>lion 

On  a flat  ground,  encircled  with  a rim,  is  a head  of  a youth  in 
liigh  relief.  It  is  a beautiful  example  of  tlie  art  of  chasing  by 
the  Greeks  of  the  flftli  century  B.G. 


Weight.  1'2  grammes. 
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529 — Pair  of  Gold  Head-dress  Ornaments 


To  fasten  the  hair,  each  ornament  decorated  with  a bust  of  a 
youth.  Solid  gold,  finely  chased.  Greek  work.  The  weight  is 
enough  to  demonstrate  the  importance  of  this  jewelry.  Most  of 
the  objects  found  in  tombs  are  made  of  thin  gold  or  plated,  as 
they  were  intended  only  as  funerary  objects.  Tliese  must  liave 
been  in  their  time  jewels  of  the  highest  value  and  merit. 


GREEK  GOINS 

{Selected  by  the  late  Henri  de  Morgan,  antiquarian,  and  de- 
scribed from  manuscript  furnished  by  him.) 

This  selection  was  not  made  as  a numismatic  collection,  but 
as  illustrating  the  art  of  the  Greek  engraver  at  the  best  period 
of  art  with  the  finest  obtainable  specimens. 


530 — Syracuse.  B.G.  405-345 


Gobi.  Piece  of  100  Litra  or  Double  Dekadrachm  (by  Euanetos)  ; 
SYPAKOi-ION.  Head  of  goddess  to  left,  wearing  sphendone 
ornamented  with  stars,  single  drop  ear-ring  and  necklace ; behind 
neck  signature  of  artist.  EYA[lNETOY].  Reverse:  Hercules 
and  lion.  A very  fine  specimen. 

No.  146  of  iMontagu  Collection,  London,  1896.  Illustrated, 
Plate  HI. 


531 — Syracuse.  B.G.  405-335 

Silver  medallion  by  Euanetos.  From  the  Montagu  collection. 
No.  150.  Plate  HI.  An  elaborate  description  of  this  unique  coin 
has  been  published  in  the  Numismatic  Chronicle,  HI  Series,  Vol- 
ume XI,  by  Arthur  John  Evans,  under  this  title:  Decadrachm 
from  the  find  of  Santa  Maria  di  Licodia,  Sicily.  The  following 
description  is  given  at  page  219:  “Decadrachms  by  Euanetos.” 


(i()I,I)  AND  SlLVKR  (tKKKK  ('oINS 


Obv. — Head  of  Perseplione  to  left  wreathed  with  barley  leaves. 
Inscription;  iYPAKO^IfiN  above;  around  four  dolphins,  and 
beneath  the  head  full  signature,  EYAINETOY. 

Rev, — Quadriga  with  horses  in  high  action.  Kike  above  and 
panoply  below.  (Plate  V,  Figure  14) 

In  very  fine  preservation,  and  w'ell  centered. 

Page  266* : 

“Of  all  the  types  of  Euanetos  represented  in  this  hoard,  the 
latest  is  unquestionably  No.  6,  on  which  the  signature  appears 
at  full  length  as  EYAINETOY.  This  interesting  type  seems 
to  be  altogether  unpublished.  No  coin  with  this  inscription  or  of 
this  type  exists  either  in  the  National  collection,  or  in  any  to 
which  I have  had  access.  A single  example  of  this  type  occurred 
in  the  present  hoard,  and  a phototype  of  it  is  given  on  Plate  V, 
Figure  14.  (This  coin  is  now  in  Mr.  H.  Montagu's  cabinet.) 

“Santa  Maria  di  Licodia,  where  the  present  hoard  was  dis- 
covered, corresponds  approximately,  at  least,  with  the  site  of  the 
Sikel  stronghold  of  Inessa,  that  lay  between  Hadranum  and  the 
Galeatic  Hybla,  on  the  ledge  of  lower  hills  immediately  below 
Mount  Etna  to  the  southwest.” 

After  these  notes  were  w'ritten  this  medallion  was  sold  with  the 
Montagu  Collection,  London,  1896,  where  it  is  figured  Plate  III, 
and  described  under  No,  150. 

532 — Syracuse.  B.C.  404-335 

Silver  Medallion  by  Kimon.  From  the  Montagu  Collection,  Lon- 
don,  1896.  No.  152.  Plate  III.  Head  of  Arethusa,  hair  in 
net,  and  w earing  broad  bandeau ; around  2YPAK05IQ  and  four 

dolphins ; on  the  one  immediately  below  the  neck  is  the  sig- 
nature of  the  artist  in  full,  KIMQN, 

Reverse:  Quadriga  driven  to  left;  the  horses  are  in  high  action, 
above  flying  Victory  about  to  crown  charioteer;  in  exergue,  suit 
of  defensive  armors,  cuirass,  greaves,  helmet : under  cuirass 
A©AA  is  faintly  seen.  The  signature  of  the  artist,  KIMflN,  is 
traceable  on  the  exergual  line. 

I his  coin  is  in  a very  fine  state  of  preservation  and  very  rare. 

Speaking  of  these  two  medallions  Mr.  Barclay  V.  Head,*  of  the 
British  Museum,  writes  in  his  Historia  Xunwrurn,  page  155:  “Of 


these  two  inao-nificent  decadrachms  the  one  which  is  signed  by 
FAianetos  is  the  c he f-d" oeuvre  of  tlie  art  of  coin  engraving,  and  as 
such  it  seems  to  have  been  generally  recognized  in  antiquity,  for 
it  served  as  a model  not  only  for  the  coins  of  many  other  Sicilian 
towns  (Panormus,  Centuripe,  etc.),  but  for  some  coins  in  Greece 
proper,  such  as  those  of  the  Opontian  Locrians.” 


5313- 


-Hicetas,  Tyrant  of  Syracuse.  287-278  B.('. 

Gold.  His  name  as  chief  magistrate  appears  only  on  the  gold 
coins.  Head  of  Persephone  beautifully  executed.  SYPAKOSION. 
Reverse:  Nike  in  big^a.  EFI  IKETA.  Perfect  state  of  preserva- 


Q-^W'^^tion,  and  splendid  specimen  of  Greek  art.  Very  rare 
53d — Ptolemy  III.  Evergetes.  274-222  B.C. 


Gold  Octodrachm.  Radiate  busts  of  Evergetes,  with  trident 
scepter  over  shoulder.  Reverse ; IITOAEMAIOY  BASlAEfiS. 
Radiate  cornucopise,  very  high  relief,  with  AI  mint  mark ; very 
fine. 


535 —  Ptolemy'  I and  II.  Arsinoe  and  Berenice.  285-247  B.C. 
Gold  Octodrachm,  AAEA4>nN.  Heads  of  Philadelphus  and  Queen 

/(TO  Arsinoe.  Reverse : ®EflN.  Heads  of  Ptolemy  I.  and  Soter  and 

536 —  Smyrna.  190-133  B.C. 


Silver  Tetradrachm  from  the  Alontagu  collection,  London,  1896. 
No.  583.  Plate  VHI.  Head  of  Kybele  wearing  turreted  crown. 
Reverse : within  a wreath  SMYPNAIQN  and  a monogram.  Very 
fine  preservation. 


537 — Ptolemy'  I.,  oe  Egypt.  311-234  B.C. 

Gold  stater.  Head  of  Ptolemy.  Reverse:  (nTO)AEMAIOY 
' " (B)A2lAEn2.  Quadriga  drawn  by  elephants.  IPPO  and  mono- 
gram in  exergue.  Very  fine  preservation. 


538 

70 


— Alexander  IV.,  /Egus  of  Egypt.  323-311  B.C. 

Tetradrachm.  Head  of  Alexander  HI.,  with  the  elephant’s  skin 
head-dress.  Reverse:  AAEEANAPOY.  Pallas  standing.  Eagle 
in  the  field.  Indicating  Ptolemy’s  governorship.  Very  fine 
specimen. 


Gold  and  Silvku  Gkkf.k  Coins 


539— Thurium.  399-350  B.C. 


Tetraiirachni.  Head  of  Pallas.  Her  helmet  is  adorned  with  a 
figure  of  Scylla.  Reverse:  0OYPIf2N.  Rushing  bull.  In  ex- 
ergue, a fish.  The  coinage  of  this  period,  R.C.  390-350,  says 
Mr.  B.  Head,  reaches  the  highest  point  of  excellence  in  execution. 
(Boni})ois  collection.)  Fine  and  very  rare. 


Hkkaclea.  330-300  B.C. 

Didrachin.  Head  of  Pallas  in  crested  Athenian  helmet  adorned 
wuth  Scylla.  Reverse:  HPAKAIQN  faintly;  KAA  on  the  left. 
Herakles  contending  with  lion ; owl  between  feet ; club  in  left 
field.  This  coin  is  considered  as  one  of  the  best  specimens  of 
the  Greek  engraver  (from  the  Billoin  collection).  Fine,  rare. 

541 — Alexander  HI.,  the  Great.  336-323  B.C. 

Gold  Stater.  Head  of  Pallas  in  plumed  Corinthian  helmet.  Re- 
S S verse:  Nike  standing  left.  AAEHANAPOY  BA2lAEil2.  H and 
monogram,  MYHP.  \'ery  fine  specimen. 


542 — Lysimachus,  King  of  Thrace.  323-281  B.C. 


20 


Gold  Stater.  Head  of  deified  Alexander  with  horn  of  Ammon 
covered  with  pellets.  Reverse:  BASIAEfl2  AYZilMAXOY.  AI. 
^ Nikephoros  seated;  a trident  below.  Verv  fine. 

543 — Syracuse.  B.C.  466-406 


From  the  Montagu  Collection,  London,  1896.  No.  140.  Plate 
1 1.  Silver  Tetradrachm.  2YPAK02,IN,  with  small  o beneath  the 
N,  showing  the  correction  of  the  error. 

“Female  head  to  left,  wearing  ear-rings  and  plain  necklace,  the 
hair  waved  and  bound  with  cord  wound  five  times  round  the  hair, 
which  is  formed  into  a chignon,  leaving  loose  curls  on  crown  of 
the  head  and  at  the  back  of  neck ; around,  four  dolphins. 
Reverse:  Quadriga  going  slowly  to  right,  driven  by  female 
charioteer  who  holds  goad,  above  Nike  with  wreath  about  to 
crown  horses,  in  exergue  a locust,  very  faint.  (Head  Plate  HI, 
B.  M.  Catalogue.  N.  125.)” 

This  coin  is  an  example  of  the  best  style,  with  still  some  evidence 
of  archaism.  Very  fine  and  rare. 


RARE  OBJECTS  FROM  INDIA 

(Purchased  from  Mcsst's.  Mai'cus  Co.  in  1896.) 


544 —  Otj)  Indian  Pendant 

Gold  and  Jaipur  enamel.  Incrusted  with  flat  diamond,  rubies  and 
pearls. 

545 —  Indian  Talisman 

From  Jaipur.  Translucent  enamel  on  gold.  Stork  and  upward 
feet  of  Buddha  on  obverse,  and  conventional  birds  and  inscrip- 
tion, “Tlie  Glorious  Lord,”  on  the  reverse. 


546 


Antique  Indian  Belt  Buckle 

rought  in  silver  and  incrusted  with  precious  stones.  In  the 
center  is  a large  engraved  emerald,  and  surrounding  it  are,  the 

diamond,  ruby,  topaz,  sapphire, 
pearl,  coral  and  cat’s-eye,  the 
nine  sacred  gems  of  India.  The 
ground  of  foliated  design  is  in- 
crusted with  smaller  diamonds, 
rubies  and  other  precious  stones. 

-Sacred  Lingam  (The  Symbol) 

In  miniature  form.  Carved  out 
of  a single  emerald ; the  Indian 
representation  of  the  phallic  em- 
blem, symbol  of  the  creative 
power,  set  on  a gold  octagonal 
table  with  eight  feet  and  surrounded  by  a delicate  railing,  all 
enameled  in  Jaipur  enamel  and  incrusted  with  diamonds;  brought 
from  India  by  Herman  Marcus,  Esq.,  in  1894. 

Note:  The  Lingam  (Sanscrit);  The  vSymbol. — An  altar  to  the  Hindu 
God  SIVA,  the  third  god  of  the  Hindu  Triad,  which  is  composed  of 
BRAHMA  (the  Creator),  VISHNU  (the  Preserver)  and  SIVA— the  last 
a Sanscrit  word,  literally  meaning  “Happy”  or  “Auspicious.” 

The  worsliiiiers  of  Siva  assign  to  him  the  first  place,  and  to  them  he  is 
not  only  the  chief  deity,  but  the  deity  which  comprises  in  himself  all  other 
deities.  Thus  in  the  “Siva  Pura’na”  he  is  addressed  as  BRAHMA, 
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VISHNU,  INDUA,  VAIH’NA,  as  the  SI  N and  tlie  MOON,  as  KAK'I'H, 
FI  UK,  WATER  and  WIND. 

Siva  has  a tliousand  names  hy  whicii  he  is  addressed,  such  as 
MAHKSWARA,  “Tlie  Oreat  Ford” ; ‘S  A N K A U A,  “I'lie  Conferrer  nf  Hap- 
piness”; and  .MAHA’DKVA,  “The  Oreat  Ood.” 

Kakk  .\xi)  Hi:.\i  TiKr  1,  Kxcuaveo  K.mkkaed  axd  I'.xamke  lii;c’Ki.K 

'Die  emerald  wei^liin^;’  387  carats  ; 
bought  in  India  in  1894  l)y  Her- 
man Marcus,  Ksq.  Set  in 
with  incrustation  of  })recious 
stones,  by  Marcus  X:  ('ompany,  in 
India  style,  with  Jaipur  enamel 
back. 

{Extract  from  tetter  dated  AV’tc 
York,  April  J25,  189f)) 

“What  is  definitely  and  authentically 
known  is  that  it  is  one  of  three  most 
interesting  jewels  which  were  brought 
from  Delhi  in  1S95 — a turban  orna- 
ment, u neeklaee,  and  this  emeraltl. 
They  were  procured  from  a very  old 
Hindu  merchant  who  had  had  them 
many,  many  years  and  who  valued 
them  on  account  of  their  association,  and  who  never  before  could  be  ])re- 
vailed  upon  to  let  them  go  out  of  his  possession.  They  had  come  to  him  in 
the  course  of  a busine.ss  transaction  with  the  .Maharajah  of  Henares,  who 
parted  with  these  heirlooms  in  exchange  for  a wonderful  string  of  pearls 
which  he  coveted.  Beyond  the  mere  fact  that  they  were  royal  heirlooms,  tlie 
merchant  would  disclose  nothing,  but  that  they  possessed  for  him  a s]>ecial 
and  signifieant  charm  was  evident  by  the  emotion  he  evinced  at  jiarting 
with  them. 

“In  Birdwood’s  ‘Indian  .Arts’  the  following  sentence  commences  a chapter 
on  the  engraving  and  encrusting  of  precious  .stones:  ‘Gem  engraving  is  an 
immemorial  Eastern  art,  as  the  Cylinders  of  Nineveh,  Babylon,  and  Persep- 
olis  testify,  and  Delhi  has  always  been  famous  for  its  practice.’  That  Delhi 
may  elaim  pre-eminence  is  evinced  by  this  wonderful  emerald  of  three  hun- 
dred and  eighty-.seven  carats,  so  richly  engraved  with  charaeteristic  Hindu 
ornament  and  adorned  with  a pear-.shaped  diamond  inlaid  in  the  center. 
Imagination  could  easily  fancy  for  it  a story  more  romantic  even  than  that 
of  the  Kohinoor,  but  its  history  will  never  be  told.” 

(SiptU'd) 


Marci's  CV). 


549 — Indian  Jade  Bracelet 


550 


OM 


Fashioned  in  green  jade  and 
mounted  in  gold  and  Jaipur 
enamel,  and  incrusted  with  flat 
diamonds  and  other  precious 
stones.  It  is  circular-shaped, 
terminating  in  two  monster 
heads,  the  latter  wrought  in  gold. 


-Carved  Rock  Crystal  Perfume 
Bottle 

Globular-shaped  body  with  cylin- 
drical neck  and  curved  spout.  The 
entire  surface  and  lid  engraved 
with  a floral  decoration  and  in- 
crusted  with  iTibies  and  other  precious  stones.  Brought  from 
India  by  Herman  Marcus,  Esq.,  in  1894. 


551 — A Miniature  India  “Lingam”  Altar 


Dedicated  to  Siva.  Emblems 
on  the  four  corners.  1. 
Brahma — The  incarnation  of 
the  Creator.  Figure  with 
flve  heads  and  four  arms. 

2.  Paberti — Wife  of  Siva : 
Hindu  goddess.  Has  four 
hands:  one  to  protect;  one  to 
give ; one  to  dispel  ignorance ; 
one  “I  hold  life  in  my  hands.” 

3.  Ganesa — A God  of  the 
Hindus,  with  human  face  and 
elephant’s  trunk : “The  Ele- 
phant God.”  4.  The  Cow — 
Symbol  of  the  productive 
power  of  the  Earth. 


01.1)  FINGER  KINGS 

From  the  collection  of  William  M.  Chase,  N.A.,  1890. 


552 — Old  Silver  Finger  Ring 

Spanish,  set  with  rose  diamonds. 

552a — Filigree  Silver  Finger  Ring 


7-^ 

Old  Russian.  Set  with  a single  topaz. 

553- 

—Old  Portuguese  Finger  Ring 

Gold,  with  rose  diamonds  set  in  silver. 

554- 

/7 

-Old  Dutch  Finger  Ring 

Gold,  with  brilliants  set  in  silver;  on  the  reverse  of  setting 
tulip  in  relief. 

^555- 

—Norwegian  Peasant’s  Finger  Ring 

Silver,  engraved  and  with  filigree  panel. 

556- 

—Old  Russian  Finger  Ring 

Silver,  set  with  red  stones. 

'\557- 

/r 

—Old  Roman  Finger  Ring 

Silver,  with  medallion  head. 

558- 

—Old  Portuguese  Finger  Ring 

With  setting  in  floral  design,  incrusted  with  rose  diamonds. 

y 559- 

-Old  German  Finger  Ring 

Gold  filigree. 

l 

-Old  Russian  Finger  Ring 

Silver,  carved. 

561 — Old  Spanish  Finger  King 

Gold  and  silver,  set  with  rose  diamonds. 


^ 562 — Old  Roman  Finger  Ring 
^ Silver,  set  with  a single  red  stone. 


563 — Rare  Old  Italian  Finger  Ring 

Gold,  with  three  small  cameos  set  in  filigree  under  glass. 


564 — Royal  Gold  Ring 


With  white  enameled  crocodiles,  and  an  enameled  figure  within  a 
temple  and  incased  in  glass;  the  bezel  enameled  in  blue,  green, 
and  red.  A state  occasion  ring  of  an  East  Indian  prince. 


MISCELLANEOUS  CABINET  OBJECTS 


565 — Old  Dutch  Silver  Toy 

Miniature  chalet.  Repousse  pastoral  figures. 


566 — Statuette  of  Roman  Warrior 

In  baroque  pearl  and  Vienna  enamel. 


Height.  5%  inches. 


567 — Old  Dresden  Group 

“The  Young  Warriors.’ 


Height,  5i/o  inche.'i. 


568 — Old  Dresden  Group 
n “The  Lovers.”  Marcolini  period. 


Height,  (i  inches. 


r)()9 


AnTIUITK  SiI.VER  (iiKT  ('l.'l',  WITH  DomK-SHAI'E  (’over 

Au^shur”’.  Sev'enteenth  century-  (xiven  by  the  .Mayor,  'I'hx 
Receiver,  Ke^’ister,  linkers  and  Millers  of  the  town  of  Ileiden- 
heiiner,  Stutt^-art,  to  Sebastian  llesler,  ITtiil).  Inscribed  with 
the  names  of  donors  and  ornamented  with  scroll  and  strapwork 
borders  which  are  ^'ilt.  Au^sbur^'  mark. 

Height,  5'/.  inchex. 


570 — French  Fxamei.  V ase 

Silver  ground,  with  iris,  and  border  designs  in  purple,  grc'en,  and 
blue  opaijue  enamels.  From  Paris  Kxposition,  1900. 

Height,  II  inches. 


571 — Kijroi'ean  C'arvei)  Ivory  Staimiette 
“d'he  Young  Yiolinist.” 

Height,  inches. 


57^ — hicRoi’EAx  Carved  Ivory  Statuette 
Young  lady  of  the  I)ii*ectoire. 


Height,  7 inches. 


573 — Oei)  Sdaxish  F.\x 

Louis  Philifipe.  .Vineteenth  century.  Decorated  on  the  obverse 
with  male  and  female  figures,  in  garden ; on  the  reverse  with 
landscape.  i\Iother-of-pearl  blades,  cai'\ed  in  openwork  and 
inlaid  with  gold  and  silver. 


574 — ()i>.\E  Xonui.E 

In  ironstone,  from  (^fueensland,  Australia. 


575 — Larue  Sdectmex  Oi>ai, 

In  ironstone.  With  relief  carving,  “d’oih-t  of  Venus."  From 
(^)ueensland,  .Vustralia. 


Hiatnetir,  ,7  inche,<>. 


576 — Persian  Dagger 

Indian  jade  handle,  incrusted  with  rubies  and  emeralds  and  gold 
inlays. 


577 — Enamel  Heart-Shaped  Cachou  Box 

With  spring  lid,  which  is  incrusted  with  an  olivine. 


578 — Gold  and  Enamel  Bonbonniere 

Mythological  subjects  in  panels.  Floral  borders. 


579 — Tortoise-shell  Snuff  Box 

Exquisitely  carved  ivory  panel  inserted  in  lid:  “Love’s  Offering.” 


580 — Old  Tortoise-shell  Oblong  Snuff  Box 

Gilt  mounts  and  lining.  Landscape  painting  inserted  in  lid. 


581 — Gold  and  Enamel  Snuff  Box 

French.  Nineteenth  century.  Hinged  lid,  embellished  with  a 
landscape  and  river  view.  The  sides  and  bottom  covered  with 
turquoise  and  white  enamel. 


582 — Gold  and  Enamel  Watch 

French.  Nineteenth  century.  Open  face,  with  white  dial,  the 
back  of  lapis-blue  enamel. 


MISCELLANEOUS  OBJECTS 

583 — Italian  Bronze  Libation  Cup 

With  leaf-scroll  handle  terminating  in  relief  figure  of  cherub,  and 
with  two  goats  on  the  rim  of  mouth.  Fashioned  after  an  antique. 

Height,  9%  inches. 


586 


Wedgwood  I\)rti.and  Vase 


5S5  Hock  (’kystai,  IIangixc;  \ ask  with  (’ovkk 


586  The  Wedgwood  “I’okti.and 
Vase” 

“In  17S9,  after  nearly  four  years  of 
arduous  labor,  .losiah  Wedgwood  com- 
pleted what  is,  without  any  manner  of 
doubt,  the  most  imi)ortant  single  i)ieee 
of  ])ottery  with  whicli  his  name  is  con- 
nected— tlie  reproduction,  in  .Iasi)er 
Ware,  of  tlie  so-called  ‘Portland  N’ase.’ 
“'I'he  original,  an  Alexandrian  glass 
cameo  of  the  First  Century  U.C.,  was 
exhumed  from  a tmmdus  near  Home  in 

^ 1()23  and  fell  into  the  hands  of  Maffeo 

H>  Barl)erini,  Foj)e  I'rhan  ^’11I,  by  whose 

family  it  was  retained,  and  known  as 
the  Barherini  V<i,se  until  17St.  Ae- 
(piired  by  .Sir  William  Hamilton  in 
that  year,  it  was  sold  l)y  him  to  tlie  Duchess  of  Portland,  at  the  sale  of 
whose  famous  ‘Museunr  it  was  hid  in  by  her  son,  the  third  duke,  for 
£l,()iJ!).  It  was  lent  by  him  to  Wedgwood  for  the  ]nirpose  of  copying  and 
some  thirty  years  later  was  dejiosited  by  the  fourth  duke  in  the  British 
.Museum,  where  it  is  still  on  exhibition  in  the  Coin  Itoom. 

“.\  widely  sjiread  and  curious  misajiprehension  seems  to  exist  regarding  the 
number  of  copies  of  the  vase  which  Wedgwood  executed  during  his  life- 
time. It  is  often  as.serted  that  Weilgwood  made,  at  the  very  outset,  fifty 
cojiies,  which  he  sold  by  subscription,  and  it  is  customary  to  debate  whether 
or  not  some  particular  example  may  lay  claim  to  the  title  of  being  ‘one 
of  the  fifty.'  The  facts  really  seem  to  he  that  Wedgwood  made  and  .sold 
by  subscription  no  more  than  twenty  and  of  these.  .Mr.  Hathhone  asserts, 
only  sixteen  can  to-day  he  definitely  traced  by  doemnentarv  evidence.  But 
until  his  death  in  179, > Wedgwood  continued  to  jiroduce  cojiies.  continu- 


Sii.spL*D(le(l  liy  Crystal  link  cliaiiis, 
and  lieautifully  inounted  in  61i- 
^I'ee  o()l(l  and  cnaincd,  wliicli  i.s  iii- 
cni.sted  with  nuineroii.s  .small 
hi-illiants,  rubies  and  emeralds ; 
the  cover  surmounted  by  a lar^e 
pearl  finlal.  d'he  whole  suspended 
in  a ^’ilt  ormolu  Irame  of  Si.x- 
teenth  century  desion.  Has 
^lass  shade  and  plush  stand. 


ally  increasing  in  excellence,  and  for  some  ten  or  fifteen  years  after  his 
death  his  son,  Josiah,  employing  the  same  artists  as  his  father,  with  the 
exception  of  Webber,  produced  copies  which  were  to  all  intents  and  purposes 
the  equal  of  those  first  made.  Even  so,  however,  so  slow  and  careful  were 
the  processes  employed  that  it  is  safe  to  assert  that  between  1789  and  1805 
no  more  than  fifty  copies  in  all  were  made. 

“It  remains  only  to  add  that,  as  the  Portland  Vase  reproduction  is  quite 
properly  regarded  by  collectors  as  the  most  important  piece  of  old  Wedg- 
wood in  existence,  so  the  prices  at  which  it  has  sold  during  the  last  sixty 
years  are  a curious  index  to  the  increasing  estimation  in  which  Wedgwood’s 
productions  in  general  are  held. 

“Thus  in  1849  the  Fulk  copy  was  bid  in  by  the  family  of  that  pioneer  among 
Wedgwood  collectors  for  $100,  while  a score  of  years  later  the  copy  in  the 
Parnell  collection  sold  for  $865.  In  the  early  nineties  W.  Burning  Holt’s 
copy  sold  for  over  $1,000,  and  less  than  a decade  ago,  in  1902,  that  belonging 
to  the  late  Dr.  Propert  brought  $2,000  at  Christie’s.  A copy  in  the  Robert 
Hoe  Collection  sold  by  the  American  Art  Association  in  1910  brought  $725.’’ 

The  late  W.  C.  Prime,  authority  on  ceramics,  after  examining  the  Borden 
copy,  wrote  as  follows; 

38  East  23rd  Street,  New  York,  Oct.  29,  1894. 

This  Wedgwood  copy  of  the  Portland  vase  seems  to  me  to  be  one  of  those 
early  ones  which  were  made  after  the  first  lot  of  subscription  vases — of 
those  there  were  only  some  twenty.  It  is,  however,  well  settled  that  Josiah 
Wedgwood,  Senior,  and  his  son,  made  more  or  less  of  these  copies  before 
and  simultaneously  with  and  after  the  subscription  vases.  The  presence  of 
the  impressed  | under  the  name  leads  me  to  think  this  vase  is  after  the 
subscription  vases.  All  these  issues  are  equally  valuable. 

W.  C.  Prime. 

Height,  10%  inches;  diameter,  6%  inches. 

Illustrated. 

587 — Old  Italian  Faience  Vase  (Vaso  da  Speziera) 

Castel-Durante  (Urbino)  craquele.  Decorated  with  border 
motifs  in  freen  and  orange-yellow  scroll  painting  on  dark  blue 
ground,  the  middle  banderole  bearing  pharmaceutical  inscrip- 
tion (of  its  original  contents)  in  blue.  The  reverse  shows  scrolls 
inclosing  a small  mascaron;  Seventeenth  century.  Mounted  on 
carved  and  gilt  base  with  cover  to  match. 

Height,  12  inches;  diameter,  8 inches. 

Total  height,  20  inches. 


589 


Mintoxs  Vase  by  Soeon 


‘4.’. 


jHH 
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— IJkautikui,  Wkhu  (’a.MKO  (ij.ASS  Plaqi  k 

“'File  Toilet  of  Venus.”  Executed  in  white  on  u dark-blue  ^rouiul, 
by  George  Woodall,  scul})tor,  and  considered  to  he  his  master- 
piece. Signed  at  the  lower  ri^ht.  .Mounted  in  an  easel  frame. 

DiaiuetPr.  I7'4  inches. 


589 M.4GNIFICENT  VIlNTOXS  ^'ASE 


A masterpiece  by  the  famous  Solon.  Of  graceful  amphora  shajie, 

with  two  leaf-scroll  handles,  and  square  plinth.  It  is  covered 

with  a monochrome  ^laze  of  lapis-hlue.  The  embellishment, 

which  is  in  pate  sur  pate  and  most  artistically  rendered,  is 

entitled  “Cujiid’s  'J'oll,”  and  is  described  as  follows  by  Solon: 

“The  toll  has  to  be  paid  by  those  who  ])ass  throup;h  C'upld's 

^ates.  On  one  side  a wise  matron  is  endeavoring  to  keej)  back 

a ^roup  of  timid  nymphs,  and  warns  them  of  the  dangers  of  the 

f)ath.  On  the  other  side,  a ^roup  of  dancing  and  sin^in^  ^irls 

is  incited  to  hurry  through  the  gates  by  a laughing  bacchante.” 

'I'he  border  designs  are  in  the  style  of  ancient  Greece,  and  richly 

executed  in  gold  and  tones  of  tunpiolsc,  sapphire-blue,  and  olive- 

green,  eidianced  bv  gilding.  • ,,  , ..  , , 

Heights  '^<14  dtameter,  \nrhiH, 


JUastrated . 


590 — Grand  Ivory  Tankard 

A section  of  a large  tusk,  which  is  carved  in  bold  relief  with  a 
noo  scene  representing  mounted  and  other  figures,  who  are  slaying 
a tiger  which  is  about  to  attack  a mother  and  child  in  a jungle. 
Elaborately  mounted  in  silver  by  Tiffany  & Co. 

Height,  26%  inches;  diameter,  11  inches. 
Illustrated. 


591 — German  Carved  Wood  Bas-Relief 


“The  Arrival  at  the  Dance”  after  the  celebrated  painting  by 
Defregger.  Mounted  in  frame  under  glass. 

Height,  13%  inches;  length,  19  inches. 


592 — French  Bronze 

'-'I  ^ 

“Ariadne.”  Golden-brown  patina;  black  marble  base. 

Height,  20  inches;  length,  16  inches. 


593 — Russian  Bronze  Group 


“Avenged.” 

1874. 


Modeled  by  E.  L.  Anceray  and  cast  by  Chopin, 
Height,  18%  inches;  length,  19%  inches. 


594 — Important  Bronze  Vase 


<IL10 


Lily  shape  and  finished  with  a golden  patina.  The  ornamenta- 
tion, which  is  artistically  modeled  in  high  and  low  relief,  consists 
of  nude  male  and  female  figures,  a winged  monster  and  numerous 
female  heads.  Subject:  “The  Dream,”  by  Raoul  Larche.  Slot 
fondeur,  Paris. 

From  the  Exposition  Universelle,  Paris,  1900. 

Height,  30  inches;  diameter,  17  inches. 


595 — Onyx  Pedestal 


7X0 


For  the  preceding.  Of  Corinthian  column  design,  with  capital 
and  mountings  in  gilt  bronze.  Revolving  top. 


Height,  45%  inches. 


590 


Grand  Ivory  and  Silver  Tankard 
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59fj 

A MiNiA'rruK  I’oktkait 

Of  lMiili{)})lne  W'elsc'r  (1580-1588),  delicately  painted  on  thin 
Chinese  tissue  or  similar  ti‘ansj)arent  material,  by  an  unknown 
German  ( ?)  aidist.  .Mounted  in  an  ehonized  wood  easel  fi'ame. 

597 

!■’  I N i:  S A \’  ( ) .v  x 1-;  K 1 1-:  1* k : 'r  i ' i<  r: 

Ib^ 
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“A  Man  and  a Maid  Drinking-  W ine,”  after  David  Teiders.  'I'his 
j:)aintin^‘  in  woven  colors  is  of  mellow  tone,  rich  but  subdued, 
^reat  vi^'or  of  drawing’  and  streno-tb  of  modeling',  d'be  e.x})res- 
sion  of  the  three  fi^'ures  depicted  is  vivid,  each  in  its  individual 
manner.  In  a dusky  corner  of  a room  with  brownish  walls  a 
virile  old  man  with  strong-  features  is  seated  at  a heavy  wooden 
table,  facing  the  sj)ectator  but  looking’  with  a vei’v  intent  ^’aze 
at  a youn^  woman  seated  at  his  left  and  in  front  of  the  narrow 
table,  wdth  whom  he  is  in  earnest  and  ap})ai‘ently  gallant  con- 
versation. She  faces  the  left  but  Inclines  herself  very  gently 
toward  him,  and  he  has  leaned  forward  and  encompassed  her 
shoulders  with  his  left  arm,  while  his  ri^ht  hand  still  clutches 
the  tall  Ha^on  from  which  he  has  been  pouring  wine  into  the 
^•onerous  "lass  that  she  clas{)s  in  both  hands.  He  is  clad  iti 
"olden-brown  and  wears  a dai’k  cap.  She  has  a pinkish-white 
waist  with  lace  about  the  neck,  a "reenish-blue  skirt  and  blue 
af)ron,  and  wears  one  of  the  small  Dutch  caps  of  the  period, 
which  |•eveals  hei-  li"ht  hair  just  oyer  the  forehead.  The  faces 
of  both  arc  warm  in  hue;  his  a little  swaidhy,  hers  with  pink 
cheeks  and  li})s — the  lips  parted.  Throu"h  a small  window 
oyer  their  heads  and  behind  them,  of  which  they  <arc  regardless, 
an  elderly  dame  is  lookiii"  in,  with  an  expression  of  particularly 
keen  interest  and  a complete  absence  of  ])lcasure  in  what  she  has 
discoyered. 

Ut'iillil,  iurhdt;  iridth.  IT'.,  Inrhcn. 

598- 

-Lakok  Mktaj.-Wokk  Bowi, 

Desioned  after  an  antifpie  by  .Messrs,  'rifl'any  .V  ('o.  It  is  of 
"un-metal  finish,  with  etched  designs  and  numerous  openwork 
bosses. 

llrit/ht.  ({I;  iiirhfs:  (linnutrr,  l‘)>/  hirfng 


599 — Silver-Mounted  Favrile  Glass  Punch  Bowl 


Large  globular-shaped  bowl,  with  rich  opaline  iridescence ; richly 
mounted  in  silver  repousse  to  represent  a pearl  rising  out  of  the 
water  and  borne  upon  wave  crests.  The  mounted  sides,  includ- 
ing numerous  Favrile  glass  bosses,  sustain  three  spiral  loops  of 
glass  which  hold  three  silver  and  Favrile  glass  ladles  to  match. 
iMounted  on  low  ebonized  wood  base.  Made  by  Tiffany  & Co. 

Height,  141^  inches;  diameter,  21  inches. 


601 — Large  Ot.d  Tapestry  Panel 


'5  *2;  5" 


Flanders.  Seventeenth  century ; fine  point.  Representing  the 
“Judgment  of  Solomon,”  as  related  in  the  First  Book  of  the 
Kings,  chapter  iii,  verse  25,  “And  the  King  said.  Divide  the 
living  child  in  two,  and  give  half  to  one,  and  half  to  the  other.” 
The  scene,  with  numerous  figures,  is  centered  by  Solomon  on  his 
throne  under  a canopy,  surrounded  by  princes  of  Israel  and 
people  of  his  kingdom,  the  foreground  presenting  the  dead  child 
lying  supine  on  the  tesselated  marble  floor,  while  the  living  child 
is  held  partly  by  the  soldier,  with  sword  ready  to  cleave  it  in 
two,  and  the  woman  who  was  inclined  to  claim  it  as  her  own. 
The  background  shows  red  and  green  marble  columns  and  vistas 
of  the  temple  in  tlie  distance,  the  wide  border,  woven  {en  suite) 
in  fine  point,  involving  fruit,  garlands  and  vessels,  each  of  the 
four  corners  sustaining  kneeling  figures,  while  the  sides  hold 
oval  medallions  with  small  allegorical  figures.  The  upper  border 
is  centered  by  a heraldic  cartouche  with  the  sinister  band  of 
a “debruised”  lion,  in  oval  shield ; indicating  the  personage  for 
whom  this  tapestry  was  originally  made.  The  lower  border 
margin  sustains  mark  F.  F.  (Fabrique  de  Flandre),  with  that 
of  the  weaver’s  emblem.  Period,  Seventeenth  century. 

Height,  10  feet;  width,  9 feet. 
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Illustrated. 
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1<I:\1A1<KAHL^  1 INK  IM:KSIAN  SILK  RUGS 


G()2 — Small  Dekhexd  Silk  Hug 


('losely  wovcMi  all-silk  pile  and  fine  liisti’oiis  texture.  I’aiiel  pre- 
senting’ a soft  reseda-colored  ^roand  of  clian^eahle  tonality,  J’e- 
lieved  by  ruby-red  and  deeyj  sapphire-blue  medallion  design, 
with  varied  stellated  centers.  Framed  by  a series  of  boialers  which 
show  conventio!ial  scroll  and  floral  details;  the  main  border  sus- 
taiiunii'  a rubv-red  oi’ound  in  harmonv  with  the  enclosed  me- 
dallions. 

Leiu/lli,  .5  feet  8 inches;  width,  t fret. 


G()3 


/30 


-Smali,  Dekhexi)  Sii.k  Hug 

Closely  woven  all-silk  })ile  and  fine  lustrous  texture.  Panel  j)re- 
sentin^'  pearl-^ray  ground  of  clianoeable  tonality,  with  medallion 
motif  in  old  rose,  includino-  stellated  centers  and  flowei'ed  details 
in  varied  delicate  colors.  b'ranu'd  by  a series  of  blue  and  red 
borders;  the  central  showing  conventional  Horeated  and  scroll 
patteims  in  varied  light  colors  on  ruby-red  ground  to  haianonlze 
with  the  enclosed  medallions. 

Leiifflh,  feet;  width,  i feet. 


604-  Per  SI  AX  Silk  Pkavek  ItuG 


Closely  woven  all-silk  pile  and  lustrous  texture.  1‘anel  showing 
soft  light  changeable  jiearl-gray  and  celadon-green  hues,  with 
fanciful  arch  and  Horeated  pendant,  while  the  two  blue  columns 
enclose  minute  floral  details  in  light  colors,  the  narrow  upper 
})anel  and  mihrab  corners  sustaining  light  rose  and  vcllow  scroll- 
ing motifs  to  match  the  surrounding  borders,  which  are  chieflv 
conifiosed  of  small  red  flowers  on  light  ground. 


Leuyth,  .>  feet  a im-hr.'i;  width  i feet. 


f)()5 — Persiax  Silk  Prayer  Hug 


Closely  woven  all-silk  pile  and  fine  lustrous  texture.  The  soft 
pearl-gray  panel  sustaining  a red  floral  pendant  with  two  liluc 
columns,  delicately  flowered  and  matching  the  blue  mihrab  cor- 


ncrs,  which  hold  tree  motifs.  The  narrow  upper  panel  presents 
a rubj-red  ground  ; the  numerous  borders  which  frame  the  cunei- 
foiTiied  prayer  niche  show  varied  floral  details  and  colors,  in  the 
style  of  old  Ghiordes  weaves. 

Length,  5 feet  (i  i lichen;  width,  t feet. 


606 — Peksiax  Silk  Tkayer  Ri-g 

Closely  woven  all-silk  pile,  jiresenting  a shimmering  pearl-white 
panel,  with  small  floral  pendant  and  two  slender  columns,  that 
involve  interlaced  scrolls,  rising  to  the  cuneiformed  mihrab.  The 
latter  with  azure-blue  ground  color,  sustaining  leafless-tree  motifs 
in  light  red.  The  prayer  niche  is  surrounded  hy  varied  delicate 
borders  in  conventional  design,  including  blue  and  yellow  body 
colors. 

Length,  5 feet  7 inrhe.n;  width.  4 inche.s. 


607 — Persian  Sii.k  Prayer  Rug 


'LtO 


Closely  Avoven  all-silk  pile  and  gleaming  texture.  Presenting  a 
deep  claret-red  panel,  ivith  light  flowered  pendant  and  slender 
columns  to  match,  rising  to  meet  the  soft  yellow-toned  cunei- 
fornied  mihrab,  including  delicate  floral  designs  in  light  colors. 
Similar-toned  colors  appear  in  the  bordering,  with  conventional 
flower  and  scroll  details. 

Length.  5 feet  6 inche.n;  width.  4 feet  1 inch. 


608 — Persian  Silk  Prayer  Rug 


Closely  woven  all-silk  pile,  presenting  a maroon-red  panel  with 
lustrous  sheen  relieved  by  two  slender  ^^elloiv  columns  rising  to 
the  cuneiformed  arch  with  turquoise-blue  mihrab  corners;  a small 
floral  pendant  hangs  from  the  central  point  above.  The  prayer 
niche  is  surrounded  by  numerous  borders  in  conventional  floral 
and  scroll  design  ; harmonious  contrasting  colors,  including  tur- 
quoise-hluc. 

Length,  5 feet  6 inche.'i:  width.  4 feet  3 inciie.s. 


609 


Persian  Silk  Prayer  Rug 

Woven  in  fine  silk  with  lustrous  texture.  The  panel  presents  a 
soft  reseda-colored  ground  with  changeable  silvery  tones,  re- 
lieved by  a small  pendant  in  delicate  yellow  and  red.  The  two 


slciuler  ooluiiins  arc*  dc-lic'atcl y woven  in  like  shades,  showing 
small  red  floral  details  to  niatc*h  the  inihi’ah  arch.  Narrow  panels 
at  either  end  inehide  small  red  tlovcers.  '^I'he  jjrayei'  nic*he  is 
surrounded  hy  numerous  borders,  with  a c'onventional  desi^ii,  ui- 
eludin^’  soft  golden-yellow  and  ruhy-red  tones. 

Leiifitli,  .5  feet  (>  inchef ; iriillh,  i feet. 


610 


Pkrsi.ax  Sir.K  I’kavkk  lire: 

Woven  in  tine  silk  with  lustrous  texture,  d'he  |)anel  j)i’esents  a 
soft  salmon-colored  ground,  relieved  by  double  columns  rising  to 
meet  the  fanciful  ai’ch,  the  central  })oint  of  which  holds  a sus- 
{)ended  star  and  crescent  with  flowering'.  The  mlhrah  corners, 
enclosing  red  tree  motifs,  are  followed  by  a nai'row  u{)per  panel 
with  light  ground.  The  several  bordei's  show  typical  (ihiordes 
details  and  soTt  blending  colors. 

[jentjth.  .5  feet  10  inclie.s;  iridth,  4 feet. 


611 


Pkusian  Sit.k  1’kavkk  Hrc; 

Closely  woven  all-silk  pile,  presenting  changeable  reseda-  and 
[)earl-colored  panel,  with  slender  columns  and  cuneiformed  ai'ch, 
from  which  a Hoi'al  j)endant  is  suspended,  tl;e  coi'ners  of  mihrab 
showing  delicately  flowered  fi'etting  in  soft  yellow  and  gray  on 
soft  reseda-green  ground.  A nan-ow  panel  aboxc*  shows  light 
green  with  floral  scrolls,  while  a similar  panel  below  shows  a con- 
trasting red  ground.  l''ramed  by  varied  borders  in  tvj)ical  de- 
signs and  colors. 

LeiKjIh.  i)  feet  !)  inches;  iridth.  I feet. 


6V2 


Pkrsiax 


Sii.K  Kuo 


W'oven  in  6ne  silk,  with  lustrous  texture.  Panel  presenting  a soft 
golden-yellow  ground,  relieved  by  a large  branching  “tree  of  life'* 
in  sapphire-blue;  while  the  small  corner  motifs  with  scrolls  sus- 
tain floral  details.  brained  by  triple  borders  in  convcMitioual 
form,  including  a wide  red  middle  border  with  floral  desitrns 
tlankc'd  on  either  side  by  contrasting  narrow  black  bordering, 
showing  delicate  scroll  motifs  in  light  colors. 


Leiufth.  a feet:  iridth,  1^  feet. 


— Persian  Silk  Prayer  Rug 


Closely  woven  all-silk  pile  and  fine  velvety  texture.  Presenting 
a deep  rose-colored  panel,  with  pendant  lamp  bearing  Arabic 
letters,  and  slender  double  columns  in  light  blue  and  yellow.  The 
pointed  soft  yellow  mihrab,  which  encloses  an  escalloped  border, 
is  followed  above  by  a narrow  panel  of  light-blue  tone  matching 
th.e  columns.  Finished  by  a series  of  borders  wdth  soft  yellow, 
sap})hire-blue  and  red  grounds,  relieved  by  varied  floral  and 
scroll  motifs. 

Length,  G feet;  xoidth,  4 feet  5 inches. 


bid — Persian  Silk  Pray'er  Rug 

Closely  woven  all-silk  pile,  presenting  a light  changeable  reseda- 
and  pearl-colored  panel,  which  sustains  a mosque  lamp  and  two 
slender  red-flowmred  columns,  rising  to  the  arch  of  mihrab,  en- 
closing delicate  red  and  yellow'  floral  scrolls.  The  narrow  upper 


IIS' 


panel  wdth  flowered  blue 
with  the  several  yellow'  and  red-flow'ered 


ground  forms  a harmonious 


contrast 


borderings. 


615 — Persian  Silk  Rug 


Woven  in  fine  silk  with  lustrous  texture.  Panel  presenting  a soft 
goldcn-yellow'  ground,  relieved  by  a large  branching  “tree  of 
life”  in  sapphire-blue,  wdiile  the  small  corner  motifs  with  scrolls 
sustain  floral  details.  Framed  by  triple  borders  in  conventional 
form,  including  a w'ide  red  middle  border  wdth  floral  designs, 
flanked  on  either  side  by  contrasting  narrow'  black  bordering 
show'ing  delicate  scroll  motifs  in  light  colors. 

Length,  6 feet  3 inches;  iridth.  4 feet. 


616 — Persian  Silk  Rug 


Closely  woven  all-silk  pile,  presenting  a ruby-red  ground  with 
fanciful  yellow'  medallion  enclosing  conventional  blue  floral 
scrolls.  Blue  tree  motifs  spring  from  the  two  ends,  w'here  open 
ornamental  corners  in  varied  colors  finish  the  field.  Framed  by  a 
series  of  liorders  of  varied  design,  including  a central  border 
with  formal  floral  patterns  on  deep  sapphire-blue  ground,  match- 
ing: the  enclosed  emblematic  trees. 

Length,  G feet  3 inches;  width.  4 feet  7 inches. 


()17 


I’khsiax  Si[,k  Pkavkk  Kcc 

Closely  woven  nll-sIlk  pile,  presenting-  a rieli  ruby-red  ground 
centered  bv  an  emblematic  cyju'ess  tree  motif  involving-  twining’ 
serpents  and  fish  details,  sui-i’ounded  by  j)alms,  bei’ati  and  orclnd 
plants  in  varied  colors,  d'be  li^bt  tlowei’ed  mibrab  arch  is  formed 
by  a pair  of  peacocks  (face  to  face),  with  lon^-,  sweepin;^'  tails, 
woven  in  two  shades  of  blue.  I'be  central  border,  with  deep 
saj)j)hlre-bliie  ground,  sustaining  numerous  Koranic  inscriptions 
in  viii’netted  forms,  is  flanked  bv  narrow  bands  in  contrasting 
colors. 

Length,  (i  feet  (i  inrlie.'i ; irldth,  1 feet  ,>  inches. 


6‘18 — PiiiisrAX  Silk  Pkayer  Kug 

Closely  woven  all-silk  jiile,  jiresenting  a shimmering  light  cherry- 
red  fiancl,  with  flowered  pendant  and  a pair  of  slender  columns 
rising  to  the  scrolled  reseda-grec-n  arch,  bearing  delicate  flower 
jiatterns.  A narrow  upper  panel  of  azure-blue  is  balanced  below 
by  a like  narrow  panel  of  soft  green,  d'he  surrounding  borders, 
in  varied  light  colors,  include  a wide  border  with  herati  and  floral 
designs  on  a sappbiro-blue  ground. 

Length,  (i  feet  (i  inches;  width,  1 feet  (»  inches. 


619 

15?> 


Pkksiax  Silk  Pkaylr  Kug 

Closely  woven  all-silk  pile,  panel  jiresenting  a pearl-gray  tone 
with  changeable  sheen,  relieved  by  a dark  floral  jiendant  jiosed 
between  the  slender  flowered  columns  that  rise  to  the  mihrab  arch 
and  showing  a soft  greenish-blue  with  light  floral  det;iil.  Phe 
[irayer  niche  is  surrounded  by  numerous  borders  in  conventional 
design  and  colors,  including  the  central  border,  with  deep-red 
body  color. 

Length.  (>  feet  (i  inrtie.'i:  iddth.  I fret  (i  inchis. 


(m) 


Pkksiax  Silk  Kuxxer 

\V  oven  in  fine  silk  of  lustrous  texture,  presenting  a dt-ep  sa})- 
phire-blue  ground  with  delicate  floral  all-over  pattern,  relieved 
by  a light-colored  central  medallion  and  corner  motifs  at  either 
end,  enclosing  similar  floral  details.  l-'inished  bv  a series  of 
narrow  borders  in  harmonious  and  rich  colors,  with  the  lotus 
floral  and  scrolled  details. 

Length,  17  feet:  width,  2 fief  !>  iurhi,'<. 


621 — T^arge  Persian  Silk  Rug 

Closely  woven  silk  pile  and  fine  velvety  sheen.  The  field  centered 
by  a wide  longitudinal  band  with  two  cross-sections,  forming  six 
})ancls  that  present  prayer  niches  in  miniature,  involving  floral 
and  fruit  motifs  on  varied  lio’ht-colored  grounds.  Numerous 

O CT 

borders  with  minute  details  surround  the  field;  the  main  or 
central  border  shows  a sapphire-blue  ground  with  conventional 
lotus  flowers  and  herati  foliations  in  typical  colors. 

Leii(/(h,  U)  feet  (i  inches;  width,  10  feet  6 inches. 

y 622 — I>ion'-Skin'  Rug 

/ I.iargc  size.  jMounted  with  head,  and  lined  throughout. 

^ *’'/2  *Hc7(es;  vddth,  7 feet  2 inches. 

628 — Polar  Bear-Skix  Rug 
jr^ ^ iMounted  with  head,  and  lined  throughout. 

Tif  to  tip:  Length,  8 feet  2 inches;  width,  7 feet  8 inches. 


FURNITURE  AND  INTERIOR  WOODWORK 

6^5 — Carved  Wood  Pedestal 

Height,  10  inches. 


D»0 V ARVED  VV  OOD 

Antique  design. 


/I' 


626 — Pair  C'arved  Wood  Pedestals 
Supports  in  design  of  Cupids. 


1^- 


Height,  31  inches. 


627 —  Carved  Mahogany  C'orner  Chair 

/ 7 ^ With  claw  and  ball  feet,  and  elaborately  embellished  back.  Seat 
' ! ^ covered  with  figured  velvet. 

628 —  Reading  Chair 

Uj  Upholstered  in  red  suede  leather  and  finished  with  gilt  nails  and 


ornaments. 


6^9  * ' * ' ' Chair 

In  the  Egyptian  style.  Enameled  ornamentation. 


()J3()  W'lUTE  Mahogany  'I'ea-'I'aulk 


With  carved  serpentine  hordei-  and  tinted  le^s. 

631 — 'I'wo  WiiiTK  Mahogany  Sini:-( 'hairs 
y ^ ^^Upholstered  in  dark-blue  and  old  ^old  velvet  brocade. 


(m  4'  wo  W'  HiTK  Mahogany  Armchairs 

^ W ith  curved  backs  and  slender  fluted  fi’ont  Ic^s.  Upholstered 


^^Jn  (lark-blue  and  old  ^old  velvet  brocade. 


633 ( 'o  M 1 •()  R r A 11 1.E  \ R M C H a 1 R 

3^  Upholstered  in  dark-blue  and  old  ^old  velvet  brocade,  d'o  inatcb 
“Z-- the  preceding.  Finished  with  deep  fringe. 

^ ..  ^ X M 'I 

63-F^  - W I N G 1<:  I)  R M C H A I R 

Upholstered  in  dark-blue  and  old  ^old  velvet  brocade,  d'o  luatcb 
the  preceding’.  Has  loose  cushion. 


?? 


63 5 - ( ’ O M F O R 'r  A H T.E  A R .M  C H A I R 

With  adjustable  wind’s.  Upholstered  in  dark-bhn“  velvet  bro- 
cade. 


636 — Recess  Sofa 

"hf,  Upholstered  in  dark-blue  and  old  ^old  vi'lvet  brocade. 


637 — Large  Whi'ie  Mahogany  ('en'I’er  Tarek 

Oblong  shape,  with  column  lens,  and  curved  underbrace.  In- 
laid oniainental  band  round  the  top. 

Heicjlit,  inches;  length.  71  inches:  vidth,  11  inches. 


-Carved  and  Gii/r  Receftion  ('hair 

In  style  of  liOuis  Seize.  Open  and  urn  and  flanie  back.  Scat 
upholstered  in  striped  silk  brocade. 


639— d'  wo  Carved  and  Gilt  Reception  ('hairs 

Louis  Seize  styles.  Upholstered  in  figured  brocade, 
panels  In  backs. 


Split  cane 


640 — Two  Carved  and  Gilt  Settees 

With  fluted  legs.  Upholstered  in  floriated  silk  and  satin  brocade. 


641 — Carved  and  Gilt  Armchair 

In  the  style  of  Louis  Quinze.  Loose  cushion  and  back,  covered 
with  silk  and  satin  brocade  of  bold  floral  desimi. 


642 —  Two  Carved  and  Gilt  Small  Sofas 

In  the  style  of  Louis  Seize.  Seats  and  backs  upholstered  in 
silk  brocade  of  strip  design  on  a pink  ground.  End  ornaments 
of  entwined  arrows  wrought  in  ormolu. 

643 —  Pair  Carved  and  Gilt  Armchairs 

In  the  style  of  Louis  Seize.  Upholstered  in  silk  brocade  of  floral 
pattem.  Have  loose  cushions. 

644 —  Large  High  Back  Sofa 

Carved  and  gilt  frame,  upholstered  in  silk  brocade  of  floral  pat- 
terns. Has  loose  cushion. 

645 —  Pair  Carved  and  Gilt  Armchairs 

In  the  style  of  Italian  renaissance.  The  seats  and  back  up- 
holstered in  blue  silk  plush,  which  is  embellished  in  old  gold 
silk  embroidery  and  applique. 

646 —  Empire  Upright  Cabinet 

Mahogany  with  chiseled  brass  moldings  and  ornaments  and 
Vernis  Martin  panel.  Has  glass  door,  sides,  and  four  shelves, 
and  mirror  back. 

Height,  5 feel  Sy,  inches;  'width,  2 feet  4 inches;  depth,  1 foot  9 inches. 


647 — Large  Bounded  Comino-Wood  Table 

Presenting  a dark  inlaid  curly  comino-wood  top,  with  indented 
edge  and  carved  border,  with  drawers  supported  upon  six  hex- 
agonal legs,  of  like  rare  wood.  Made  by  Messrs.  Cottier  & Co. 

Diameter  of  top,  5 feet. 


6’48  Lakc:k  Ohi.oxg  ('o.mino-Wgou  'J'aiu.k 

Presenting'  a dark  iidaid  cui'ly  coniinn-wood  top,  with  shelf  and 
octagonal  legs;  including  intermediate  columns  and  drawers  at 
either  end.  Made  by  Messrs.  Cottier  K.  Co. 

Top,  H feel  by  -i  feet  i nr  hen. 

f)49  liAKGE  Ixi.Ain  Co.Mixo-W'ooi)  (lAJ.i.Kuv  'I'aiu.k 

Designed  to  hold  large  folios  or  {)rints,  the  lower  section  is 
completely  paneled,  including  inlaid  double  dixu's  at  either  side 
and  ends.  The  four  seperate  interiors  are  fitted  with  numer- 
ous drawer-shelves  in  light  comino-wood,  the  toj)  with  light  and 
tlark  inlaid  comino-wood,  presenting  a Grolier  design,  with  inter- 
laced medallion  motif,  including  rihhon  and  scroll  bordering,  to 
match  the  lower  paneling.  Sjiecially  made  for  Mr.  Borden  by 
Messrs.  Cottier  X:  (’o. 

Size,  10  feet  .>>/,  inrhex  bij  ,>  feet  .5  inrlitx. 

Ileiyht.  Inriiex. 


()5()  -AxorilKU  Sl.MIJ.AK 

Matching  the  fireceding.  Same  details  and  si/e. 

(iol — Modkkx  Mauogaxy  LiuKxXkv  'I'aulk 

Uichly  inlaid  with  varied  liglit  woods  (white  holly,  satin  and 
mafile)  after  s|)ecial  design,  the  enclosed  lower  section  having 
inlaid  side  paneling  and  double  doors  in  front,  holding  drawer- 
shelves  for  large  folios  or  prints.  The  top  has  iidaid  bordering, 
showing  buttressed  corner  angles  in  conformity  with  the  lower 
corner  pilasters  and  carved  torso  figure  brackets. 

Extreme  size  of  top,  0 feet  4-  inches  bi/  3 feet  7 indies. 

Height,  inches. 

f).>t2 — Axotiikk  Siimii.ar  Lihkary  Tahj.k 

Matching  the  preceding.  Same  size. 

f)Of3 — Two  Tam.  Wuitk  axd  (ioi.i)  liooKCAsKs  (Misk  Room) 

r.ouis  Seize  design.  Finished  in  white  enamel,  with  solid  pltndrc 
(Vor  gilding  of  all  carved  ornaments,  the  projecting  lower  sec- 
tion, with  pilasters  and  panel  doors,  sup])orting  the  more  oniate 
upper  case.  With  carved  and  gilt  frieze  to  match  the  sides; 


the  cornice  includes  gilt  rain’s-head  brackets,  while  the  top  hears 
acorn  finials  and  a raised  center-piece,  the  latter  showing  a 
medallion  with  woman’s  head  sup})orted  by  carved  swags,  all  fin- 
ished in  powder  gilding.  Kach  open  case  is  fitted  with  five  (one- 
inch)  thick  glass  shelves,  specially  made. 

Outaide  width,  -i  feet  4 inches;  extreme  height,  10  feet  1 inches. 

654 —  Two  SiMii.Aii  Bookcases 

Matching  the  preceding. 

Width,  -i  feet  I inches;  height,  10  feet  1 inches. 

INTERIOR  WOODWORK  OF  LIBRARY  AND  DINING-ROOM  OF  THE 
PREMISES  NO.  25  WEST  56th  STREET 

To  he  sold  upon  the  express  condition  that  the  hnyers  sliall,  at  their 
own  risk  and  expense,  take  down  and  remove  the  same  within  ten  days 
from  the  conclusion  of  tlie  sale. 

Permits  for  inspection  may  he  obtained  of  the  Managers. 

655 —  White  Cakraua  IMauble  Mantel  in  Music  Room 

Louis  Seize  design,  with  sculptured  frieze,  masks  and  acanthus- 
leaf  brackets.  Including  relief  cast-iron  lining  with  lyre  and 
mask  motifs. 

Opening,  30  inches  by  48  inches. 

Top  of  mantel,  5 feet  8 inches;  height,  3 feet  0 inches. 

656 —  Mahogany  anh  Ormolu  Mantel  in  Second  Story  Middle 

Room 

First  Empire  style.  Double  pilasters  design  with  gilt  bronze 
caps,  applied  figures  and  central  ornament  mounting,  en  suite. 
Facing  of  red  {rouge  royal)  marble  with  iron-lining  and  gilt 
bronze  frame. 

Square  opening,  28  by  28  inches. 
Width,  a feet  3 inches;  height,  4 feet. 

657 —  Library  Woodwork  (Main  Floor  Front) 

Of  mahogany,  with  satinwood  inlaying;  in  modern  (quasi-Em- 
j)ire)  design.  Including  a richly  inlaid  and  carved  mantel,  four 


t;ill  bookcases,  of  e(jual  dimensions,  I'eacliin^’,  together  with  door 
and  window  trims,  to  a uniform  ( 10  feet  fj  inches)  cornice  line. 

Siz('  of  room  ohout  1.5  fret  hif  ‘.i2  feet. 

Dktaii,  ok  Skkahatk  Itk.ms:  Mahofraiiy  mantel,  carved  and  rietdy  inlaid  witti 
satinvvood.  'I’he  paneled  “over-rnantel”  sliow?,  a wide  recessed  aleove-niehe 
enrielied  with  carved  pilasters  and  inlaid  fifrnres  eii  unite,  while  the  entah- 
lature  panel  aliove,  with  satinwood  inlayiiifr,  holds  a circular  ormolu  dial 
and  clock.  The  mantel  is  jiosed  between  tall  double  columns,  which  are 
inlaid  with  satinwood  in  recurrent  form  of  spiral  vines.  'I'he  fireplace  is 
fitted  with  relief  cast-iron  lining,  showing  cartouche  motif  frame  of  gilt 
bronze  and  facing  of  roiif/e  royal  marble. 

Opeiiiuy , 3H  by  Tt  inches. 

Width  of  mantel  shelf,  9 feet  It  inches;  heiyht,  5 feet. 
Complete,  with  columns,  13  feet. 

Complete  heiyht,  10  feet  <»  inches. 

'I'wo  'I'Ai.r,  Bookcases  (either  side  of  mantel);  Of  mahogany,  made  en 
suite,  with  inlaid  satinwood  in  three  open  vertical  divisions,  fitted  witfi  eight 
(half-inch)  thick  glass  shelves  for  each  section.  I'niform  size. 

Width,  7 feet  10  inches;  heiyht,  10  feet  0 inches. 

'I'wo  Tam,  Bookcases:  Kitlier  side  of  door,  similar  to  preceding,  hut  con- 
structed with  a projecting  central  section  to  hold  larger  volumes  and  fitted 
with  eight  (half-ineh)  thick  glass  shelves  Tor  each  division.  I’niform  size. 

Width,  7 feet  10  inches;  heiyht,  10  feet  0 inches. 

,\notiieii  Bookcase  (standing  in  jiier) : Similar  to  jireceding;  slightly  deeper. 
Fitted  with  six  (three-quarter  inch)  glass  shelves  for  large  folds. 

If  idth,  .3  feet  f inches;  heiyht,  10  feet  O’  inches. 

'I'wo  Window  'I’iicms:  Connecting  with  pier,  including  shutter-hoxes  and 
inside  blinds. 

Width,  .5  feet;  complete  heiyht,  11  feet  t inches. 

Book  'I'ri.m  to  Ham,:  Connecting  with  tall  double  colmuns,  showing  sim- 
ilar spiral  inlaying  to  correspond  with  mantel  ojijmsite. 

Openiny,  8 feet  O’  inches;  width.  0 feet  \ inches. 
Complete  outside  width,  13  feet. 

Complete  heiyht,  9 feet  6 inches. 

• Vnotiiek  Iki.m  to  .Mcsic-hoo.m  Door:  Connecting  with  single  tall  columns 
on  either  side,  sjiiral  inlaying  matehing  the  jTreceding. 

Openiny  heiyht,  8 feet  0 inches;  width,  0 feet  3 inches. 
Complete  outside  width,  9 feet. 


658 — Diking-Kooim  OODWORK 

Renaissance  style.  Paneling  of  English  oak,  in  natural  (liglit) 
finish,  extending  from  floor  to  ceiling.  The  lower  panels,  with 
a series  of  large  cartouche  motifs,  carved  in  bold  relief,  are 
spaced  between  sideboard,  mantel,  door  and  window  trims  in 
nearly  equal  units,  together  with  stiles  and  filling  pieces.  The 
upper  paneling,  with  stiles  and  frieze  moldings,  reaches  to  and 
includes  tlie  cornice. 

Holds  five  upright  canvas  portraits  (size  28  inches  by  43  inches) 
painted  in  oils,  after  Rembrandt  and  other  old  masters. 

SinEBo.viu)  OF  Massi\e  Design:  Upper  section  with  carved  cartouche  jianel, 
columns  and  double  shelves ; lower  section  with  drawers,  and  massive  lower 
shelf ; raised  on  round  feet. 

Width,  7 feet  5 inches;  height,  7 feet  7 inches. 

A Simple  Broad  Shelf:  Combined  with  the  woodwork  (opjiosite  sideboard), 
with  bracketed  supports,  table  height.  Made  to  hold  the  silver  in  use. 

Length,  9 feet  6 inches. 

Door  and  Window  Trims:  Of  varied  sizes,  including  two  uniform  window 
trims  in  corners,  with  soffits,  jambs  and  base  panels  (leaded  and  other 
glass  sashes  and  frames  not  included).  English  oak  over-mantel  panel- 
ing, with  carved  central  cartouche,  and  stiles  reaching  to  the  cornice. 

Width,  7 feet  3 inches;  height,  8 feet  10  inches. 

C.ven  Stone  INIantel:  Copied  from  an  old  English  Renaissance  model  of 
massive  and  simple  form,  with  cast-iron  lining.  Renaissance  design,  with 
openwork  details,  cross  bar. 

Opening,  25  by  38  inches. 

Width  of  shelf,  6 feet  10  inches;  height,  4 feet. 


AMERICAN  ART  ASSOC  IATION, 

Managers. 


THOMAS  E.  KIRBY, 

Auctioneer. 
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